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We are the city’s designated arts development 
authority, created to support and strengthen the 
arts to benefit all Calgarians.
We are proud to put public dollars to work in the interest of the public good. This means all public. We aspire 
to foster a resilient and sustainable arts sector that is safe and welcoming for all, regardless of race, ancestry, 
place of origin, colour, ethnic origin, language, citizenship, creed, religion, gender identity, sexual orientation, 
age, marital status, physical, or mental abilities.

ACCOUNTABILITY & IMPACT REPORT 

2020

PHOTOS

Top row: Snowblind at Lunchbox Theatre, photo by Benjamin Laird Arts & Photo | Sarah Slaughter works on a mural at the 
Sunalta Community Wildflower Garden, photo by Lisa Amos, Caydence Photography | Participants wearing masks in a workshop
by The Wonderheads, photo courtesy of the Canadian Academy of Mask and Puppetry | Cultivate / Instigate Opening at the
Alberta Craft Gallery - Calgary, photo by Jeff Yee

Bottom row: Drumbeat, photo courtesy of Drumbeat Entertainment | Decidedly Jazz Danceworks’ Juliet + Romeo, photo by Noel
Bégin | Ethnik Festival of Arts and Culture, photo by Motif Photography | Handsome Alice Theatre’s Between Us, photo by Tim
Nguyen

+ Show Preferences 

2021 GRANT EQUITY, DIVERSITY, INCLUSION, 
OVERVIEW AWARENESS & CONNECTION PUBLIC ART ARTS-LED CITY-BUILDING RESEARCH STORIES PARTNERS 

INVESTMENT PROGRAMS AND ACCESSIBILITY (EDIA) 

DEVELOPMENT 

A creative, connected Calgary 

through the arts. 
ARTS 

ACCOUNTABILITY & IMPACT REPORT 

CALGARY 

2021 

We are the city’s designated arts development 

authority, created to support and strengthen the 

arts to benefit all Calgarians. 
We are proud to put public dollars to work in the interest of the public good. This means all public. We aspire to 

foster a resilient and sustainable arts sector that is safe and welcoming for all, regardless of race, ancestry, place 
of origin, colour, ethnic origin, language, citizenship, creed, religion, gender identity, sexual orientation, age, marital 

status, economic status, physical, or mental abilities. 

We believe that art infusing the lives of Calgarians has the power to build our city. Our vision is a creative, 

connected Calgary through the arts where everyone is empowered to live a creative life. 

To deliver on our mission, we are: 

An investor in artists, arts collectives, and arts organizations 

An arts champion, supporter, and amplifier 

A connector, facilitator, and collaborator 

A catalyst and opportunity-maker 
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Rocky Mountain 

NAPPY Dance Symphony Orchestra 

Collective National Music Centre (RMSO) 
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PHOTOS 

Top row: Writer and director Berkley Brady, photo by Marni Burkhart | ᐃᐢᑫᐧᐤ (Iskwe Woman) by Karlee Fellner | NAPPY Dance 

Collective’s Not Another Political Playground Y’all | The Ascent, a collaboration between Calgary International Film Festival and 

Beakerhead, photo by Michael Grondin 

Bottom row: Cast member and puppet from Mudfoot Theatre’s Yabber: A Junk Folk Opera , photo by Caitlind Brown | Taylor Crow 

Spreads His Wings and daughter Melody Fox dancing at Pokaiks – The Children: Orange Shirt Day event, photo by Albert Woo 

| Perspectives From Within group exhibition at Contemporary Calgary, curated by Dick Averns | Singer-songwriter Kayla Williams 

in Studio Bell’s Busker sessions 

SITEMAP CONTACT US 

Overview Awareness and Connection Main: 403.264.5330 

Fax: 403.262.9644 
Assessors, Advisories, and Juries Public Art 

Community Investment: 403.476.2031 
Board of Directors Research Suite #501, 237 8th Ave. SE 

Calgary AB T2G 5C3 2021 Grant Investment Programs Arts-led city building 

EDIA Stories 

Situated on Treaty 7 territory, home of the Kainai, Piikani, Siksika, Tsuut’ina, Stoney-Nakoda Nations and Métis Nation, Region 3 
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What Did 2021 Ask of Us? 

We acknowledge that the land we gather on, 

Mohkínsstsisi, is the ancestral territory of the 

Siksikaitsitapi — the Blackfoot people — comprising 

the Siksika, Kainai, and Piikani Nations, as well as 

Treaty 7 signatories, the Tsuut’ina Nation, and the 

Îyâxe Nakoda Bearspaw, Chiniki, and Wesley First 

Nations. This land is also the home of Métis Nation 

Region 3. 

We acknowledge that there has been art, music, dance, storytelling, and ceremony on this land since time 

immemorial and it is in the spirit of this land and its people that we do our work. 

Read more 

Acknowledging the traditional territories on which we gather has become a customary practice at Calgary 

Arts Development and an important step in our reconciliation journey. 

More than just words to memorize and recite, the land acknowledgement is a way to remember and 

honour the Original Peoples of this land — people who have been here for millennia. 

In this spirit, we created a musical land acknowledgement to begin the 2019 Mayor’s Lunch for Arts 

Champions, featuring Olivia Tailfeathers and the Grassland Singers, visual artist Mandy Stobo, and Calgary 

Arts Development President & CEO Patti Pon. 

We believe that finding a personal connection is essential and we strive to communicate that personal 

meaning every time. Adding music and visual arts to the land acknowledgement at that Mayor’s Lunch for 

Arts Champions was a way to connect the meaning of our work to this land and the peoples who have 

lived here since time immemorial. 

View video here 

Welcome to our 2021 Accountability and Impact 

Report 

BOARD AND STAFF LIST 
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Board of Directors 

Calgary Arts Development is governed by a board of 
directors, appointed by and directly accountable to 
our shareholder, The City of Calgary, via City Council. 
The board of directors governs lawfully, observing the 
principles of a policy governance model, with an 
emphasis on strategic leadership and clear distinction 
of board and CEO roles. 
The board also identifies the principal risks of Calgary Arts Development’s business, achieves a proper 
balance between risks incurred and potential returns, and oversees the development of policies and the 
implementation of appropriate systems to manage the risks. 

The board carries out its responsibilities through the work of a number of committees. Each committee 
meets at least four times per year, and more frequently as necessary. 

Board Committees 

Finance and Audit Committee 

The purpose of the finance and audit committee is to assist the board in fulfilling its oversight 
responsibilities with regard to financial information, systems of internal controls, the internal audit 
process, and investment management activities. 

2021 Finance and Audit Committee Members 

Caitlyn Ducasse (chair) 
Brian Krywulak 
Kathleen McNally Leitch 
Karin King (community member) 
Brian Frank 

Strategy and Public Policy Committee 

The mandate of this committee is to make recommendations to the board on matters affecting strategy 
and public policy, and to provide guidance and evaluation for the development and evaluation of 
alignment with our mission and vision, including facilitating the strategic planning process. 

2021 Strategy and Public Policy Committee Members 

Barb Howard (chair) 
Jeff de Boer 
Kelly Morstad 
Chima Nkemdirim 
Evan Woolley (to November 2021) 
Courtney Walcott (beginning November 2021) 
Wil Knoll (community member) 
Brian Frank 

Governance and Human Resources Committee 

This committee concerns itself with governance matters, including management of the relationships 
between the board and the CEO and between Calgary Arts Development and the shareholder. It also has 
oversight of board policy review and development, human resources policy development, board 
recruitment, development, and evaluation. 

2021 Governance and Human Resources Committee Members 

Sophia Lebessis (chair) 
Oliver Ho 
Lisha Hassanali 
Brian Frank 

Public Art Subcommittee 

To oversee the bid for Calgary Arts Development in response to The City of Calgary’s RFP for a third 
party to assume the public art program, a public art subcommittee was created, made up of current and 
past Calgary Arts Development board members. 

Public Art Subcommittee Members 

Jeff de Boer (chair) 
Chima Nkemdirim 
Sophia Lebessis 
Susan Veres (past board member) 
Brian Frank 

cSPACE Subcommittee 

cSPACE Projects is a subsidiary of Calgary Arts Development in partnership with the Calgary Foundation. 
As such, a subcommittee of Calgary Arts Development board members undertakes specific focus on our 
relationship with cSPACE as the majority shareholder. 

2021 cSPACE Subcommittee Members 

Chima Nkemdirim (chair) 
Brian Krywulak 
Caitlyn Ducasse 
Brian Frank 

MAIN CONTENTS



+ Show Preferences 

2021 GRANT EQUITY, DIVERSITY, INCLUSION, 
OVERVIEW AWARENESS & CONNECTION PUBLIC ART ARTS-LED CITY-BUILDING RESEARCH STORIES PARTNERS INVESTMENT PROGRAMS AND ACCESSIBILITY (EDIA) 

OVERVIEW 

WHAT DID 2021 ASK OF US? BOARD OF DIRECTORS ASSESSORS, ADVISORIES, AND JURIES 

Assessors, Advisories, and Juries 

Our grant investment programs are assessed by peer 
assessment committees to ensure that Calgary Arts 
Development is fairly and responsibly distributing 
public dollars to artists and organizations on behalf of 
the citizens of Calgary. 
Our peer assessment committees bring their experience, knowledge, skill sets, and perspectives through 
assessment meetings to identify the best opportunities for the arts sector. They help our staff deepen their 
understanding and view of the sector. 

READ MORE ABOUT GRANT ASSESSORS 

2021 Grant Program Assessors 

(listed alphabetically) 

Alen Delfino Martel 
Ali DeRegt 
Alix-Louise Day 
Amanda Hu 
Anastassiia La Musa 
Bukky Niwonda 
Carol Parchewsky 
Cecilia Schlemm 
Chantal Chagnon 
Chelsea Yang-Smith 
Cheryl Foggo 
Christahh Ahh 
Cindy Ansah 
Colin Martin 
Cowboy Smithx 
David Sklar 
Eric Cheung 
Eva Verity 
FOONYAP 
Ireke Amoji 
Jacqs Walker 
James Ziegler 
Jason Long 
Jordan Wieben 
Karoline Gajewska 
Kris Teo 
Kristen Padayas 
Laura Anzola 
Lily Cai 
Lisa Murphy-Lamb 
Lynn Maric 
Malavika Venkatsubbaiah 
Meg Farhall 
Michael Broadfoot 
Michael John (Prashant) 
Mike Hooves 
Mike Tan 
Misha Maseka 
Monda Mahmoud 
Mpoe Mogale 
Natasha Chaykowski 
Olyn Ozbick 
Patricia Anne Duquette 
Paulo da Costa 
Philip Bowen 
Richelle Bear Hat 
Sandra Vida 
Silvia Temis Perez 
Staci Wolfden Duchene 
Suneetha Alokam 
Susan Bristow 
Susan Dumont 
Tamara Eaker 
Tank Standing Buffalo 
Tereasa Maillie 
Teresa Tam 
Thomas Geddes 
Troy Emery Twigg 
Yvette Denby 
Yvonne Kustec 

2021 OPIP Advisory 

The decision-making process for the Original Peoples Investment Program (OPIP) is entirely First Nation 
/ Métis / Inuit-led, with committees including representation across nations and artistic or cultural 
practice. OPIP assessors are included in the assessors’ listing above. 

2021 OPIP Advisory Committee members included (listed alphabetically): 

Elijah Wells 
Glenna Cardinal 
Jarret TwoYoungmen 
Jessica McMann 
Rose Heavyhead 
Seth Lakota Cardinal Dodginghorse 
Staci Duchene 
Suitaakii Black 
Yvette Denby 

Cultural Leaders Legacy Artist Awards 

Recipients of the 2021 Cultural Leaders Legacy Artist Awards were selected by juries, each comprising a 
past award-winner, a representative from the benefactor organization, and artistic peers. 

2021 Cultural Leaders Legacy Artist Awards Jury members (listed alphabetically): 

Alexandra Gmiterek 
Allison Moore 
Amanda Koyama 
Ann Mansolino 
Anna Ko 
Aya Mhana 
Ayla Stephen 
Bassem Nabil Hafez 
Brett Dahl 
Carol Schwartz-Kapuscinski 
Cheryl Sung 
Col Cseke 
Daorcey Le Bray 
Derek Stevenson 
Erin MacLean-Berko 
Jamie Dundson 
Joshua Dalledonne 
Kaely Cormack 
Karen Ball 
Lanre Ajayi 
Mark Hopkins 
Mark Vazquez MacKay 
Mark Wold 
MelVeeX 
Nurgul Rodriguez 
Robin van Eck 
Rose Brow 
Samuel Obadaro 
Sandi Sommers 
Sanja Lukac 
Simon Mallet 
Stephanie Hutchinson 
Su Ying Strang 
Sunny Clark 

Aisinna’kiiks 2019-2021 Steering Committee 

Aisinna’kiiks was a dinner and dialogue series whose purpose was to deepen understanding and good 
relations between Indigenous and non-Indigenous peoples. 

(listed alphabetically) 

Anila Lee Yuen 
Chantal Chagnon 
Cherie McMaster 
Clancy Evans 
Helen Moore-Parkhouse 
Hyder Hassan 
Kaley Beisiegel 
Latasha Calf Robe 
Marichu Antonio 
Saa’kokoto (Randy Bottle) 
Sable Sweetgrass 
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A SUSTAINABLE AND RESILIENT ARTS SECTOR 

2021 GRANT INVESTMENT PROGRAMS 

Each year, at least 75 per cent of our 

funding from The City of Calgary goes 

directly into grant investments. 

OVERALL FUNDING 

$ 11,600,000 
invested through more 

than 552 grants to 
organizations, individual 

artists, and arts 

collectives in 2021. 

Operating Grant Program PROJECT GRANT, ORGANIZATIONS 

$ 6,722,135 $ 898,352 
invested in 166 non-profit arts organizations invested in 47 projects 

ORGANIZATION STRUCTURAL CHANGE GRANT Project Grant Program – Individuals and Collectives 

$ 166,205 $ 1,246,862 
provided to organization exploring and implementing organizational changes invested in 86 projects 

specifically related to mergers, permanent strategic partnerships, 

hibernations, and closures. 

Original Peoples Investment Program ArtShare Program Cultural Activation Fund 

$ 549,996 $ 644,737 $ 1,054,171 
invested in 38 projects invested in 49 projects invested in 64 projects 

ARTIST DEVELOPMENT MICROGRANT Changemaker Program 

$ 131,175 $ 152,500 
granted to 66 artists invested in 10 artists 

Indigenous Artist Microgrant Honouring the Children Grant program 

$ 48,450 $ 68,250 
supported 6 projects granted to 4 artists 

Calgary Arts Development is pleased to release the 

results of its 2021 grant investment programs. A full 

breakdown of each of the programs can be found at 

calgaryartsdevelopment.com . 

PHOTO 

Mini Thni Dancers performing at an event in Cochrane that was held in lieu of Canada Day celebrations. | Photo by: Jujay Yoon 
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Equity, Diversity,  
Inclusion, and Accessibility



As Canada’s third most diverse city, we want to 
ensure our arts sector and arts leadership reflect the 
rich diversity of our city.
As a public agency stewarding public dollars for the benefit of ALL Calgarians, we aspire to foster a resilient 
and sustainable arts sector that is safe and welcoming for all, regardless of race, ancestry, place of origin, 
colour, ethnic origin, language, citizenship, creed, religion, gender identity, sexual orientation, age, marital 
status, physical, or mental abilities.

Our EDIA Journey Accelerated in 2020

At Calgary Arts Development, EDIA work is grounded 
in our truth and reconciliation journey, which began 
in a serious way in 2017.
In 2020 we hosted a second Aisinna’kiiks dinner and dialogue series with Calgary Board of Education to 
explore and strengthen relations between Indigenous peoples and settlers. The series included Elders, 
artists, educators, youth, community and arts leaders. Artists are an important part of these gatherings, not 
only participating in the conversations, but also providing an artistic response to the dialogues and learnings 
at the end of the series. Aisinna’kiiks was disrupted by COVID and moved to online gatherings, with the final 
presentation of the artistic responses in March of 2021. 

Truth and Reconciliation

The Original Peoples Investment Program (OPIP) supports the preservation and revitalization of First 
Nations/Métis/Inuit (FNMI) art through arts-based projects and activities that are supported and validated by 
FNMI artists, community, Elders, and Knowledge Keepers. OPIP is open to FNMI artists and collectives 
demonstrating a serious dedication to artistic practice at all stages of career, and FNMI-led organizations, all 
primarily practicing or operating in the Calgary Moh’kinsstis area. Work can be in any artistic discipline 
(traditional, contemporary or other). In 2020, $399,398 was invested in 44 artists or projects (57% of those 
who applied).

Black Lives Matter

We were called out, and rightly so, for not responding quickly enough. As a result, we published a Black Lives 
Matter statement on our website, which also listed a number of actions we would undertake to support and 
show our solidarity for Black artists and the trauma that has and is experienced by all Black, Indigenous, and 
people of colour (BIPOC), and artists with disabilities. 

In the second half of 2020, we undertook the following actions:

• Hosted five anti-racism virtual town halls with guest speakers to share ideas and learning in our 
community.

• Created an EDIA staff working group to examine our commitment to EDIA at every level of our organization, 
and further develop anti-racist policies and practices governing our work, including recruitment, access to 
granting programs, procurement processes, community engagement.

• Commissioned and compensated an EDIA community working group to build a community of trust and to 
respond to the EDIA actions being taken by Calgary Arts Development.

• Facilitated a series of Chat and Chew discussions for BIPOC artists.

• Continued to support the work of equity-seeking artists through our granting programs, with emphasis on 
the Original Peoples Investment Program, the ArtShare Program, and the Artist as Changemaker Program.

• Contributed financial support for the Cultural Instigators—a group of artists-organizers learning and 
helping to build collective capacity in the arts communities for EDIA, working on community initiatives for 
change.

• Amplified the stories of artists that reflect the rich cultural diversity of our city through The Storytelling 
Project, with a particular focus on sharing diverse stories through the podcasts and a new web series.

• Provided financial flowthrough of City funding for Pink Flamingo’s Black Lives Matter mural project.

The murder of George Floyd on May 25 ignited people 
throughout North America to engage in meaningful 
ways to put an end to anti-Black racism.
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EQUITY, DIVERSITY, INCLUSION, AND ACCESSIBILITY 

Our EDIA Journey Accelerated in 2021 

As a public agency stewarding public dollars for the 

benefit of all Calgarians, we aspire to foster a resilient 

and sustainable arts sector that is safe and 

welcoming, regardless of race, ancestry, place of 

origin, colour, ethnic origin, language, citizenship, 

creed, religion, gender identity, sexual orientation, 

age, marital status, economic status, physical, or 

mental abilities. 
Our core values — equity, diversity, inclusion, and accessibility — guide how we conduct our work. We strive 

to design our policies, practices, and programs so that they do not create systemic barriers that are contrary 

to our values. 

Equity. We believe in creating equitable access for Calgarians who have had less opportunity for 

philanthropic and governmental support due to systemic barriers that exist in our community. This means 

we strive to mitigate the advantages some people have over others. 

Diversity. We believe in supporting a variety of artists and artistic endeavours that reflect our diverse 

community. This means we strive to put public funds to work for the public good, and by that we mean for 

the good of all people, not just some. 

Inclusion. We believe in engaging diverse voices and perspectives in shaping and furthering all the work 

that we do. This means people feel like they belong because their knowledge, lived experience, 

participation, and perspectives are welcomed and valued. It also means that no policy, practice, or 

program should be decided by us without the participation of members of the communities affected by 

that policy. 

Accessibility. We believe in eliminating barriers that prevent people who encounter physical, mental, or 

cultural barriers to spaces, programs, and services from participating in the arts. This means we strive to 

increase our knowledge and actions through a commitment to disability justice. 

The arts build bridges, challenge stereotypes, and increase understanding, empathy, and resilience. They 

provide ways to celebrate our city’s rich ethnic diversity, participate in civic life, and create a sense of 

belonging. We envision a Calgary where there is a resilient and sustainable arts sector that is safe and 

welcoming for all. This is central to our values as an organization that stewards public dollars for the public 

good. 

Our commitment to equity includes a focus on Indigenous reconciliation, racial equity, disability justice, and 

gender and sexual diversity. Our EDIA values are embedded in our hiring practices, our group agreements, 

our grant investment programs, and our community engagement practices. 

Grant Investment Programs 

specifically focused on EDIA 

ArtShare , the Original Peoples Investment Program (OPIP) , the Indigenous Artist Microgrant , and the 

Honouring the Children Grant were all delivered in 2021 to ensure the rich diversity of artists in our city are 

supported and able to share their stories, cultures, and artistic practices. 

Community Engagement 

In 2021 we hosted the final gathering of the 2019-2021 Aisinna’kiiks dinner and dialogue series, which 

brought together those who have been on this land longest with those who are newcomers to Calgary. Led 

by Blackfoot Elder Saa’kokoto, Aisinna’kiiks included participation by Indigenous Elders, artists, students, arts 

and community leaders. 

Calgary Arts Development engages with a community working group comprising practicing artists and arts 

educators or arts workers involved in social justice, change making, or equity organizing in community. 

In 2021 the community working group helped us improve our hiring process, develop a commitment to 

equity statement, and investigate methods of conflict resolution. This working group is one way for us to 

embed community engagement and work towards new levels of shared leadership. 

Members of the community working group in 2021 included: 

Alex Felicitas 

asmaa al-issa 

Cesar Cala 

Ebony Gooden 

JD Derbyshire 

Jared Tailfeathers 

jaqs gallos aquines 

Leslie Robertson 

Pam Tzeng 

Saa’kokoto (Randy Bottle) 

Seth Lakota Cardinal Dodginghorse 

Shannon Rusnak 

Toyin Oladele 

Wunmi Idowu 

The Cultural Instigators are citizen artists who work in community to make things better for and with artists 

through an anti-racism lens. The Cultural Instigators is a CADA-supported but not CADA-led initiative that 

supports artists doing projects in community. An update on their major project — Bringing Power to Truth — 

was shared in November 2021 at one of Calgary Arts Development’s commitment to equity virtual town 

halls. 

Art for Social Change 

In 2021 Calgary Arts Development was invited to participate in an art for social change national network . We 

extended our relationship with the Trico Changemaker Studio as a catalyst to nurture a network of 

community-based art practitioners and art for social change agents in Calgary. An online gathering took 

place in 2021 to start the process of getting to know those doing this work in Calgary and how the 

environment and the network could be strengthened. 

VISIT TRICO CHANGEMAKER STUDIO 

The Artist as Changemaker program is a partnership between Calgary Arts Development and the Trico 

Changemaker Studio at Mount Royal University. 

In 2021 the Artist as Changemaker program supported five artist residencies: 

Barbara Amos partnered with Trico Living Well 

Tito Gomez partnered with Confederation 55+ 

Melanee Murray-Hunt partnered with Sagesse 

Kevin Jesuino partnered with Trico Changemaker Studio, and 

Skye Louis and MelVeeX each partnered with ActionDignity 

The work of the artists focused on complex problems associated with inclusion, anti-racism, and creative 

aging. Creativity is being listed by some as one of the most important job skills of the future and artists are 

often at the forefront of creative thinking and practice. The Artist as Changemaker program investigates the 

ways artists can use their skills to tackle complex problems and sees the power of the arts to contribute to 

social change. 

ARTIST AS CHANGEMAKER PROGRAM 

Reflecting Calgary’s Diversity through 

the Arts 

Art = Belonging. The arts bring us together, reflect our values, and tell our stories. 

4,039 1,980 
Number of activities engaging multicultural Number of activities engaging people with 

communities disabilities 

1,696 611 
Number of activities engaging Indigenous Number of activities engaging 2SLGBTQIA+ 

communities communities 
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AWARENESS AND CONNECTION 

AwKreness KnF Connec?Jon 

Throath oar weisJ?e d oar newske??er, JnckaFJnt ?he lolakKr CkKssJfJeFs sec?Jon KnF oar S?org?ekkJnt Proíec? d 

oar socJKk yeFJK lkK?forysp —Kceioom , CADA TwJ??er , ggcwhK?son TwJ??er , Ins?KtrKy d oar onkJne coyyanJ?g 

FJrec?orJes d KnF oar e7en?s, we s?rJ7e ?o ie Kn JnforyK?Jon hai for ?he Kr?s Jn CKktKrgu 

COVID-1’ yeKn? ?hK? oar own Jn-lerson e7en?s, sach Ks The MKgorÎs Lanch for Ar?s ChKylJons KnF ?he 

Relor? ?o CoyyanJ?g, were hekF onkJneu The MKgorÎs Lanch for Ar?s ChKylJons ?oom lkKce onkJne Jn âane 

2021 wJ?h yore ?hKn x00 taes?s retJs?ereF for ?he e7en?u A hJthkJth? of ?he KnnaKk e7en? Js ?he 

Knnoanceyen? of ?he Cak?arKk LeKFers LetKcg Ar?Js? AwKrFs u 

READ MORE ABOUT THE 2021 MAYORÎS LUNCH AND CULTURAL LEADERS LEGACY ARTIST AWARDS 

The e7en? JnckaFeF K wekcoye sont ig EkFers RKgyonF KnF Gre?K MKng BeKrs, coyyen?Krg ig PK??J Pon, 

MKgor NKheeF NenshJ, KnF hos? DK7e .ekkg, Ks wekk Ks K few 7JFeo lresen?K?Jons relresen?Jnt K syKkk 

sKylkJnt of how KFKl?Kike ?he Kr?s sec?or hKs ieen FarJnt COVID-1’u 

RecJlJen?s of ?he 2021 Cak?arKk LeKFers LetKcg Ar?Js? AwKrFs were Kkso KnnoanceF ig 7JFeo feK?arJnt 

Jn?er7Jews wJ?h KwKrF-wJnners KnF slonsorsu EKch LetKcg AwKrF wJnner receJ7eF K é3,000 cKsh lrJbe 

fanFeF ig K con?rJia?Jon froy K kocKk lhJkKn?hrolJs? or ortKnJbK?Jon wJ?h evaKk yK?chJnt yoneg froy K 

ketKcg fanF of CKktKrg 2012u RecJlJen?s Kre sekec?eF ig K íarg of leersu 

In 2021, j1 oa?s?KnFJnt Kr?Js?s KnF ortKnJbK?Jons were noyJnK?eF, relresen?Jnt soye of ?he Kr?Js?rg ?hK? 

7J?KkJbes oar cJ?g e7erg FKgu 

RecJlJen?s of ?he 2021 Cak?arKk LeKFers LetKcg Ar?Js? AwKrFsp 

The ATB —JnKncJKk HeKkJnt Throath ?he Ar?s AwKrF wKs es?KikJsheF ?o recotnJbe Kr?Js?s whose Kr?Js?Jc 

lrKc?Jces encoylKss heKk?h KnF wekkness ?o Jylro7e ?he wekkieJnt of JnFJ7JFaKks, troals, or 

coyyanJ?Jesu The KwKrF Js Jn?enFeF ?o lroyo?e ?he heKkJnt nK?are of ?he Kr?s KnF J?s crJ?JcKk roke Ks K 

yeKns of ezlressJon for ?hose fKcJnt lhgsJcKk or yen?Kk heKk?h Jssaesu 

RecJlJen?p HeK?her MorJteKa 

HeK?her MorJteKa Feyons?rK?es how Kr?s cKn eylower yak?Jlke forys of heKkJntd ie J? cak?arKk heKkJnt, 

KFFJc?Jon reco7erg, or kJ7Jnt wJ?h yen?Kk heKk?h chKkkentesu 

The CKktKrg CK?hokJc IyyJtrK?Jon SocJe?g New CKnKFJKn Ar?Js? AwKrF recotnJbes ?hK? Kr?Js?s froy Kkk 

lKr?s of ?he workF enrJch CKktKrgÎs Kr?s sec?oru The KwKrF lro7JFes new CKnKFJKn Kr?Js?s wJ?h Kccess ?o 

?he Jns?J?a?Jons KnF sallor? ne?worms K7KJkKike ?o yos? CKktKrg Kr?Js?su 

RecJlJen?p Perle?aKk A?Jfe 

NJterJK-iorn, sKzolhonJs?, sontwrJ?er, Kr?s yKnKter, cak?are en?hasJKs?, KnF KslJrJnt lroFacerd PerlJe Js 

cons?Kn?kg cKr7Jnt ezlressJ7e yeKns ?o weK7e lJeces of her kJfeÎs ezlerJences KnF FreKys, Jn?o Kn olen 

ioz of ?reKsare 9 yasJcu 

The MKyFKnJ Ar?s LeKFershJl AwKrF recotnJbes KnF rewKrFs ?he Jn?etrKk roke of ioKrF yeyiers who 

kenF ?heJr ezler?Jse, ?Kken?, KnF ?Jye ?o sallor? ?he worm of Kr?s ortKnJbK?Jons KnF fes?J7Kks ?hK? yKme 

CKktKrg K 7JirKn? KnF creK?J7e cJ?gu 

RecJlJen?p ArJf AnsKrJ 

ArJf AnsKrJ Js ?he lresJFen? of ?he SkeF IskKnF BoKrF of DJrec?orsu HJs keKFershJl KnF FeFJcK?Jon hK7e ieen 

meg ?o yo7Jnt ?he ortKnJbK?Jon forwKrF Jn recen? geKrs KnF Kre K ?es?Kyen? ?o hJs lKssJon for ?he kocKk 

Kr?s coyyanJ?gu 

The RBC EyertJnt Ar?Js? AwKrF wKs es?KikJsheF ?o recotnJbe al-KnF-coyJnt, CKktKrg-iKseF Kr?Js?su The 

KwKrF recotnJbes ?hK? K ?hrJ7Jnt cak?arKk coyyanJ?g JnckaFes Kr?Js?s who choose ?o kJ7e KnF iaJkF ?heJr 

cKreers Jn CKktKrg froy ?he onse?u 

RecJlJen?p TKnm S?KnFJnt BaffKko 

Throath ?Kken? KnF hKrF worm, ?hJs ancon7en?JonKk KnF yKrtJnKkJbeF Kr?Js? hKs rJsen froy FJffJcak? 

cJrcays?Knces, creK?Jnt ollor?anJ?Jes ?o trow, creK?e worm, KnF sacceeFu Throath hJs worm KnF 

FeFJcK?Jon, TKnm S?KnFJnt BaffKko hKs trown Jn?o one of CKktKrgÎs yos? al-KnF-coyJnt fJkyyKmersu 

The RobsK —oanFK?Jon EyertJnt Ar?s AFyJnJs?rK?or AwKrF recotnJbes KnF encoarKtes ?he roke of 

lrofessJonKk Kr?s yKnKters KnF KFyJnJs?rK?ors who Kre FeFJcK?Jnt ?heJr cKreers ?o lroyo?Jnt KnF 

sallor?Jnt ?he worm of CKktKrgÎs Kr?Js?s KnF no?-for-lrofJ? Kr?s ortKnJbK?Jonsu 

RecJlJen?p BJKncK MJrKnFK 

BJKncK MJrKnFK Js K lKssJonK?e KnF smJkkeF eyertJnt Kr?s KFyJnJs?rK?oru Her FeFJcK?Jon ?o socJKk ías?Jce 

KnF ?he Kr?s Js 7J?Kk ?o ?he ie??eryen? of oar coyyanJ?gu 

The SANDSTONE CJ?g BaJkFer AwKrF recotnJbes Kr?Js?s KnF ortKnJbK?Jons ?hK? yKme CKktKrg K ie??er lkKce 

?o kJ7eu These JnFJ7JFaKks Kre coyyJ??eF ?o enrJchJnt CKktKrg ?hroath Kn Kr?Js?Jc lrKc?Jce or Kr?s lrotrKy 

FrJ7en ig K socJKk JylKc? oa?coyeu 

RecJlJen?p LJsK Marlhg-LKyi, Lof? 112 

—roy J?s s?Kr? Jn 201x Lof? 112, Ks ?he irKJnchJkF of LJsK Marlhg-LKyi, Js ?he 7KntaKrF for wrJ?ers, Kr?Js?s, 

KnF neJthioars ?o tK?her, ezhJiJ?, lresen?, KnF creK?eu Lof? 112 Js K creK?J7e hJ7e where JFeKs Kre tJ7en 

slKce ?o Fe7ekol, K lkKce where anheKrF 7oJces Kre tJ7en K lkK?fory KnF K lkKce of cokkKiorK?Jonu 

The TD InFJtenoas Ar?Js? AwKrF wKs es?KikJsheF Jn 2020 ig TD BKnm Groal Jn lKr?nershJl wJ?h ?he 

CKktKrg PaikJc LJirKrgÎs resJFencg lrotrKy KnF KJys ?o recotnJbe ?he con?rJia?Jon of InFJtenoas Kr?Js?s, 

crKf?sleolke, KnF .nowkeFte .eelers ?o CKktKrgu The KwKrF seems ?o honoar InFJtenoas cak?ares KnF ?o 

lroyo?e Jn?ercak?arKk anFers?KnFJnt, lerslec?J7e-?KmJnt, KnF coyyanJcK?Jon ie?ween InFJtenoas KnF 

non-InFJtenoas leolkesu 

RecJlJen?p Akier?K Rose WJkkJKys 

Of?en a?JkJbJnt foanF or relarloseF yK?erJKks, Akier?K Rose seems ?o creK?e worm ?hK? sleKms ?o iroKFer 

KaFJences Ks wekk Ks reFace soye of ?he wKs?e lre7Kken? Jn oar socJe?gu She feeks ?hK? ?hJs lrKc?Jce Js 

Jnheren? wJ?h InFJtenoas cak?ares of lrKc?JcKkJ?g or asJnt yK?erJKks ?o ?heJr fakk lo?en?JKk KnF Kc?Jnt Ks K 

s?ewKrF of ?he kKnFu 

The Doat KnF LoJs MJ?chekk Oa?s?KnFJnt CKktKrg Ar?Js? AwKrF honoars Kr?Js?s who Kre kKaFeF for ?heJr 

worm Jn ?he nK?JonKk KnF:or Jn?ernK?JonKk KrenKs KnF who choose ?o yKme CKktKrg ?heJr hoyeu RetKrFkess 

of cKreer kent?h, ?hese Kr?Js?s Kre KcmnowkeFteF ig ?heJr leers KroanF ?he workF for ?he cKkJire of ?heJr 

worm KnF ?heJr con?rJia?Jons ?o ?he Kr?su 

RecJlJen?p Chergk —otto 

Chergk —ottoÎs coyyJ?yen? ?o ezcekkence Jn Kkk her Kr?Js?Jc Kc?J7J?Jes hKs enKikeF her ?o tenerK?e K ioFg 

of creK?J7e worm, eKrnJnt her reslec? KnF KcckKJy kocKkkg, nK?JonKkkg, KnF Jn?ernK?JonKkkgu 

ThKnm goa ?o CKktKrg 2012, ?he OffJce of ?he MKgor, chKylJon slonsor CKktKrg —oanFK?Jon, KnF ?he 

cak?arKk keKFers whose tenerosJ?g yKmes ?hese KwKrFs lossJikep ATB —JnKncJKk, CKktKrg CK?hokJc 

IyyJtrK?Jon SocJe?g, ?he RobsK —oanFK?Jon, RJKb MKyFKnJ, RBC, SANDSTONE, TD BKnm Groal, KnF Her 

Honoar, ?he HonoarKike LoJs Eu MJ?chekk, CM, AOE, LLD KnF HJs Honoar, HonorKrg Cokonek DoatkKs 

MJ?chekk, CM, AOE, QC, LLDu 

We ?hKnm ?he Cen?rKk PaikJc LJirKrg, BKnff Cen?re for Ar?s KnF CreK?J7J?g, KnF ?he RobsK —oanFK?Jon for 

?heJr sallor? ?hroath Kr?Js? resJFencJes KnF coarses for ?he New CKnKFJKn Ar?Js?, ?he Doat & LoJs MJ?chekk 

Oa?s?KnFJnt Ar?Js?, KnF ?he EyertJnt Ar?s AFyJnJs?rK?oru 

Oar KllrecJK?Jon Kkso toes oa? ?o ?he Ar?s PK?ron e7en? slonsorsp Aslen Proler?Jes, BroomfJekF 

ResJFen?JKk, CKktKrg ManJcJlKk LKnF CorlorK?Jon (CMLC), CKktKrg —oanFK?Jon, DIALOG, PkK?fory CKktKrg, 

UnJ7ersJ?g of CKktKrg, KnF oar yeFJK lKr?ners Nar —Jkys KnF .ekkg Bro?hersu 

CKktKrgÎs Poe? LKareK?e 

NK?KkJe MeJsner wKs sekec?eF Ks ?he fJf?h Poe? LKareK?e froy 2020-2022, her ?Jye ?KmJnt lkKce en?Jrekg 

FarJnt ?he lKnFeyJcu MeJsnerÎs loe?rg Feyons?rK?es ?he heKkJnt lower of ?he Kr?s KnF Js s?eeleF Jn 

eylK?hg KnF cKrJntu Her ketKcg lroíec? Js cKkkeF ThJs MJth? Hekl 9 Kn onkJne hoye for recorFeF KaFJo 

loeys wrJ??en ig KnF for CKktKrJKns KnF ?he workF, KFFressJnt ?he chKkkentes fKcJnt as rJth? now Ks K 

socJe?gu I? Js K laikJc Kr? lroíec? wJ?h K yKnFK?e ?o la? loe?rg Jn ?he hKnFs of e7ergoneu VJsJ? here ?o fJnF oa? 

yore or ?o kJs?en ?o ?he KaFJo loeysu CKktKrg Ar?s De7ekolyen? Kkso feK?areF one of NK?KkJeÎs lJeces cKkkeF 

The Poey WKn?s Ks oar hokJFKg tree?Jnt K? ?he enF of 2021u Yoa cKn see K 7JFeo of ?hJs loey here u 
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PUBLIC ART 

In MKrch 2021 CKF?KrJ Aras 

DeteFoidena wKs seFecaek lJ The CgaJ 

of CKF?KrJ Ks ahe fíaíre irotgker of ahe 

iílFgc Kra iro?rKdy 

We Kre honoírek ao serte Ks ahe saewKrks of ahe 

iílFgc Kra iro?rKd, Ks ga KFg?ns ierfecaFJ wgah whKa we 

saKnk forp oír coddgadena ao Kragsas Knk coddíngaJ, 

KccoínaKlgFgaJ, Knk en?K?edena— oír coddgadena ao 

emígaJ, kgtersgaJ, gncFísgon, Knk KccessglgFgaJ (EDIA)— 

oír ReconcgFgKagon 7oírneJ— oír lreKkah of unowFek?e 

Knk keei reFKagonshgi wgah CKF?KrJ’s Kras ecosJsaed— 

Knk oír tgsgon for K creKagte, connecaek CKF?KrJ 

ahroí?h ahe Krasy 
We see ahe iílFgc Kra iro?rKd Ks one aooF for coddíngaJ keteFoidena Knk leFon?gn?y We wgFF sargte ao rín K 

iílFgc Kra iro?rKd ahKa gs cenarek on kJnKdgc eÎchKn?es leaween Kragsas Knk coddíngaJ, ahKa refFecas who 

we Kre Knk whKa we tKFíe Ks K cgaJ, ahKa CKF?KrgKns cKn conneca wgah Knk ahKa reKches eterJone gn eterJ 

corner of oír cgaJy We leFgete ahgs iro?rKd wgFF refFeca ahe rgch eahnocíFaírKF kgtersgaJ of CKF?KrJ, KdiFgfJ KFF 

saorges gncFíkgn? Inkg?enoís togces ao aeFF ahe saorges of Mohuânssagsg, Knk one ahKa wgFF offer dKnJ 

coddíngaJ en?K?edena oiioraíngages for CKF?KrgKnsy 2021 dKruek ahe fgrsa JeKr gn K ahree-JeKr arKnsgagon of 

ahgs iro?rKd frod The CgaJ ao CKF?KrJ Aras DeteFoidenay 

We sagFF hKte K Fon? wKJ ao ?o gn fíFFJ arKnsgagongn? ahe iro?rKd lía gn 2021 we kgiiek oír aoes gn lJ rínngn? 

awo iílFgc Kra dgcro?rKna iro?rKds x Kn Kragsa-gngagKaek dgcro?rKna iro?rKd Knk K coddíngaJ-rín 

dgcro?rKna iro?rKdy The coddíngaJ-rín dgcro?rKna iro?rKd coddgaaek .é3,32b ao 11 iro7ecas Kcross 

CKF?KrJy The Kragsa-gngagKaek dgcro?rKna iro?rKd síiioraek foír iro7ecas wgah .1v0,jzby 

PílFgc Ara conagníes ao le K hí?e FeKrngn? círte for ís, lía we Kre eÎcgaek Knk ener?g9ek lJ ahe irocessy 

VISIT OUR STA:: AND BOARD PAGE TO LEARN MORE ABOUT THE PUBLIC ART STA:: 
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ARTS-LED CITY-BUILDING 

The Power of Partnerships 

Research and community engagement tell us that the 

arts are important to people for a variety of reasons 

— as a means of expression; to feel connected to 

oneself, to others, and to place; to bring meaning to 

our lives; to offer opportunities for shared 

experiences with friends and loved ones; to connect 

to our emotions; to tell our stories; and to engender a 

sense of belonging. 
A vibrant arts scene is extremely important to attract talent and business to our city, to attract visitors, and 

to make Calgary a great place to make a living and a great place to make a life. 

A powerful way to leverage support and develop the arts sector is by ensuring that artists and arts 

champions are included in important strategies, conversations, and events in our city. Calgary Arts 

Development works hard to develop reciprocally beneficial relationships with orders of government, civic 

partners, community organizations, foundations, associations, committees, and individuals in Calgary and 

beyond. 

Read More 

Throughout 2021, in a spirit of collaboration, we continued to partner with other organizations and 

agencies who have a shared vision for Calgary. Members of our leadership and managers teams were 

active participants in a variety of roundtables, collaborations, and workshops whose work centred on the 

ideas of shared prosperity, inclusion, and social cohesion. 

Some of the key work undertaken in 2021 included participation in the following: 

Network of Indigenous Funders of Alberta 

CLIP Council (Calgary Local Immigration Partnership) 

Calgary Anti-Racism Funders Table 

Fine Arts Advisory Council for Calgary Board of Education 

The New Experience Economy longitudinal study 

The Case for Basic Income for the Arts 

Creative Cities Network 

National Hubs for Art for Social Change 

City of Calgary Event Advisory Committee 

Calgary Arts Coalition 

Alberta TriLevel Arts Funder meetings 

Municipal funders from across Canada 

Indigenous Advisory on our Original Peoples Investment Program 

The City’s Guiding Circle on public art protocols and engagement 

Pink Flamingo Black Lives Matter murals project 

Shaw Pride murals project 

ACTIVECity Network 

Lanre Ajayi’s web series My City Speaks to Me 

Authentically Indigenous Art Market 

Arts Commons research on arts and youth in our city, which will be completed in 2022 

Racial Equity in Art Funding workshops conducted by Grantmakers in the Arts 

Panels related to equity, diversity, inclusion, and accessibility for the Impact 21 Festival in Ontario 

A national conversation with artists hosted by Cultural Pluralism in the Arts Movement Ontario 

We aspire to a future that includes arts and creativity as part of our city’s DNA. 

We see great benefits to helping create conditions for Calgarians to live their most creative lives, 

including opportunities to develop the creative economy, increase the vibrancy of downtown, enliven 

neighbourhoods, and enhance quality of life. 

The pandemic caused a lot of people to reexamine what’s important to them, and to start to imagine a 

better future for our city. Having safe ways to gather with others, to celebrate, and to express ourselves is 

important to Calgarians, and throughout 2021 the arts community was incredibly adaptable, providing 

many opportunities. 

The arts sector provides arts experiences for Calgarians in all wards of the city. 

21,955 4,972 194,538 
Total number of arts experiences Number of arts activities for Attendance at education activities 

produced by grantees youth of children and youth 

Everyday Creativity 

Living a Creative Life , Calgary’s arts development strategy, encourages everyday creativity for all Calgarians. 

At the end of 2021 there were more than 200 signatories to the Living a Creative Life strategy. The 

Storytelling Project is one of the ways we share stories and podcasts about Calgarians who are living 

creative lives, and our web series highlights the rich diversity of stories about creative Calgarians. 

Accessible, appropriate arts spaces play a huge role in increasing vibrancy throughout Calgary and we would 

like to ensure that neighbourhoods throughout the city are infused with creativity through accessible and 

vibrant spaces. SpaceFinder Alberta was discontinued in 2020 and Calgary Arts Development undertook 

community engagement led by J5 to investigate the best way forward. Their recommendation is to promote 

a variety of space-matching platforms in the market instead of creating a new one. 

Our Spaces Consultant, Joni Carroll, has participated in a number of conversations, plans, and strategies 

around space and how vibrant spaces contribute to a vibrant community, and members of our staff 

contributed to City strategies such as the Festivals and Events strategy and Calgary’s Greater Downtown 

Plan. 

Calgary Arts Development continues to participate on the Fine Arts Advisory for Calgary Board of Education 

to gain a better understanding of what arts companies are doing in schools and what schools are doing to 

ensure young people have the greatest access to arts experiences and learning. We also have interactions 

with the Calgary Catholic School Board, U of C, MRU, AUArts, SAIT, Bow Valley College, and Ambrose 

University. 

cSPACE King Edward , which is a subsidiary of Calgary Arts Development, continues to contribute to the 

vitality of the Marda Loop neighbourhood. It has been housing a variety of tenants at full capacity since 

opening day and had been averaging 4,500 weekly visits to the facility pre-COVID. Occupied with tenants 

ranging from individual artists and collectives to non-profit organizations and local creative enterprises, the 

space has become a vibrant community hub that features an outdoor market on weekends during the 

summer. 

Read More about cspace 

cSPACE was created in 2011 as a subsidiary of Calgary Arts Development in partnership with the Calgary 

Foundation to strategically address a critical demand for creation, production, presentation, and 

rehearsal spaces that are affordable, sustainable, and collaborative. 

cSPACE’s first creative hub near Marda Loop in SW Calgary — a revision of the historic King Edward 

School — opened in 2017 as their flagship project, delivering 47,500 sq. ft. of arts hub, innovative event 

venue, and coworking space. The facility has remained 100% leased since opening and remains an 

important anchor for arts, culture, and the community. 

Throughout 2021, community events were intermittent due to the pandemic but in May, outdoor 

programming returned with the Farmers and Makers Market and live music events. 

cSPACE remained active in their creative placemaking efforts and engaged with the arts and local 

community with the 20/20 Wavelength Project . This project extended into 2021 and profiled the creative 

practices of Calgary artists through exhibitions within the building, on digital platforms, and with public 

artworks on the grounds. A live event in November showcased Dr. Leroy Little Bear with performances 

and an artist panel with Andy Moro, Kelly Hampton, Brenn Royal, James Watson, Daniel Pelton, and 

Wakefield Brewster. A banner project with artist Billie Rae Busby engaged Montessori children and local 

seniors while animating a vibrant new playspace. A partnership with BUMP saw the collaborative creation 

of a new mural entitled We are all treaty people by Doug Driediger and Nathan Meguinis. 

cSPACE also piloted its Creative Incubator Initiative for 11 artists with peer-learning in branding and 

communications to support artistic practices responding to the pandemic in innovative ways. 

Collaborating with a diverse group of stakeholders, cSPACE also defined its IDEA Commitment to guide 

governance and operations of the organization and its work to develop safe creative places for the 

community. 

Vibrant Downtown 

Calgary’s downtown continues to be the cultural heart of our city and a vibrant arts scene is crucial to 

creating vibrancy for those who work, live, and visit downtown. The Downtown Strategy states that “ A 

thriving downtown means a thriving Calgary. The success of our city relies on our downtown being a place 

where people want to live and be, and where businesses want to set up shop, now, and for decades to come. 

Downtown must transform toward a vision of a resilient and vibrant downtown for everyone, with welcoming 

neighbourhoods, active streets, and well-used public spaces. ” Calgary Arts Development has been 

participating in many sessions about the downtown strategy, as have artists, arts organizations, and 

festivals. The arts sector’s ability to offer vibrant experiences and welcoming spaces are of great benefit to 

re-imagining Calgary’s downtown. 

Creative Economy 

In 2021 we continued to support cultural tourism and economic diversification through the arts. 

7,938 689 
Total number of artists hired Total full-time equivalent workers 

$ 121,113,327 $ 119,267,588 
Total revenue of arts organizations Total direct economic output 

The Cultural Activation Fund emerged from City Council’s November 2018 motion with the intent to connect 

to economic and tourism indicators and outcomes. As part of our city-building strategic priority, we centred 

2021 investments on opportunities that helped Calgarians continue to connect with the arts in safe ways 

during the pandemic. Many of these events also aligned with Calgary’s Music City Strategy, Downtown 

Strategy, Winter Strategy, and the Creative Economy Strategy. The result was $979,002 being invested 

through grants and $75,170 in sponsorships to 64 projects. Some of the projects funded through this 

program included Chinook Blast, Pink Flamingo’s public art Black Lives Matter mural project, and RISE UP 

YYC Weekends. A full list of all programs funded in 2021 can be found here . 

RISE UP YYC 

Calgary Arts Development has been one of the main drivers and supporters of RISE UP YYC, an open-source 

collaboration with other city-builders such as Tourism Calgary, the Calgary Hotel Association, Calgary 

Economic Development, the National Music Centre, and Theatre Calgary. RISE UP YYC was created to 

kickstart the arts industry’s recovery, connect Calgarians to safety-conscious live experiences and events, 

and support local artists and businesses struggling through COVID-19. 

Read More about RISE UP YYC 

RISE UP YYC has been a powerful initiative, with remarkable results in 2021 including: 

RISE UP YYC Weekends — 31 events over 17 weekends in the summer of 2021 and an additional 20 events in 

fall/winter. 

Over 100 submissions to the RISE UP YYC song contest with Emily Triggs winning. 

20 Pop-Up Performances; summer of 2021 providing over 45 hours of free family-friendly programming in 

communities around the city with more than 40 communities applying to participate. This program received 

additional support from The City of Calgary, the Friends of the Federation of Calgary Communities, and the Calgary 

Foundation. 

Hotels Live — there were 33 Hotels Live events in 2021 featuring 124 artists and selling over 1,650 hotel rooms, 

with 5,013 attendees and $328,300 in gross ticket sales. 

7 Relaunch Lunches with over 300 attendees discussing how to keep the creative economy rolling with drive-ins, 

micro festivals, hotel events, and more. 

A COVID-19 Protocols Handbook specifically created for the live experience economy. 

Leadership on the CreativeCITY Steering Committee with a variety of community members including Mount Royal 

University, AUArts, CED, Arts Commons, and many more, and the development of an Ecosystem Report about 

Calgary’s Creative Economy published in June 2021. A creative economy strategy will be released later this year. 

Partnerships 

Over and above the RISE UP YYC collaboration, we continued to experience the benefits of working together 

with other agencies who share a strong vision for Calgary. Throughout 2021 members of our leadership and 

managers teams were active participants in a variety of roundtables, collaborations, and workshops whose 

work centred on the ideas of shared prosperity, economic diversification, and downtown vibrancy. 

Read More 

Some of the key work undertaken in 2021 included participation in the following: 

Business Sector Task Force hosted by The City of Calgary 

Business Advisory Committee led by The City of Calgary 

City Partners Connect — marketing group supporting LoveYYC, Buy Local, and a number of other local initiatives 

Chinook Blast Executive Committee and marketing sub-committee 

Innovation District focus groups 

The New Experience Economy — multi-phase research conducted by Stone-Olafson on the live experience 

economy and public perceptions on the effects of COVID-19 

Experience Economy panel 

City of Calgary Event Advisory Committee, Festival and Events strategy, Microgrant Assessment Panel, and 

Downtown strategy 

Creative Calgary 

Non-profit resilience lab 

Capacity Builders meetings 
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40th Anniversary Anthology, WonderShift | Photo by Alexandra Writers Centre 

Alexandra Writers Centre Society 

By Meghan Power 

The Alexandra Writers Centre Society (AWCS) was 

established in 1981, by a local Calgary writer, Michael 

Fray. For over 40 years the centre has been 

committed to supporting writers in Calgary and 

Alberta. 
They offer a wide range of services for new and emerging writers and offer opportunities for teaching and 

further development to professional writers. AWCS is probably best known for the quality of classes they 

offer to their membership and the supportive community that they have cultivated over the last 4 decades. 

In 2021, AWCS received funding to assist with the publishing of an anthology and a public-facing launch to 
th 

celebrate the anthology and the centre. “The 40 Anniversary Anthology and launch was a chance for our 

organization to celebrate four decades of being in the Calgary literary community,” says Executive Director, 

Robin van Eck. “And to celebrate those who have made it possible for us to keep going. And even though we 

didn’t know it at the time, it would end up being the first chance for us to get together, in person, in more 

than a year and half.” 

During her time with the AWCS, Robin has seen how the centre supports and nurtures new and emerging 

writers. “AWCS provides a space where writers can connect and learn their craft and find the power in their 

voice. We give them the necessary tools to put their work out into the world without fear.” 

Robin sees literary arts as a relatively small part of Alberta’s arts and culture sector. “Writers fight to be 

seen and heard alongside our theatre and visual arts communities, because writing a book or story takes 

much longer and the path to publication is challenging.” On the path to becoming a writer, one of the biggest 

challenges a writer will face is being published. 

As a published writer herself, Robin knows and understands the challenges that many emerging and even 

professional writers face in getting their work published: “Despite all this, writers keep plugging away, 

struggling to make their marks locally, provincially, and nationally. Anything we can do to elevate writers and 

storytellers in our province will give new wings to collaborative potential with other artists. By receiving this 

funding, we were able to showcase the great work of our local literary talent in a way that may not have 

been as accessible to them. The funding strengthens our membership and supports our community that is 

ever-growing.” 
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Saytt frol ahe fytl7 D5rp N5aure d ig7 m5rgt Lyl 

Berpteg Br5vg 

Bg Me.h5n Power 

D5rp N5aure ys Berpteg Br5vgFs fyrsa fe5aure fytl 5nv 

yaFs 5tre5vg .5rneryn. ynaern5ayon5t 5aaenayon$ Provucev 

ig Mych5et Peaerson, D5rp N5aure , h5s ieen setecaev 

ig TI66 5s one of sezen fytls ao ie fe5aurev 5a ahe 

C5nnes M5rchJ vu 6ytl, M5g 2022$ 
A fe5aure fytl ys 5 ry.ha of Z5ss5.e for 5ng vyrecaor 5nv fytll5per 5nv one ah5a h5s ieen 13 ge5rs yn ahe 

l5pyn. for Berpteg7 8IaFs ahe crevya gou neev ao show ZeoZte wh5a gou c5n vo9ah5a gou c5n h5nvte ahe crew, 

ahe sc5te, ah5a gou c5n .ea ya l5ve$ IFze ieen worpyn. aow5rvs ahys for 13 ge5rs$ Wyahoua Invy.enous focusev 

funvyn., or 5ng .r5nas funvyn., ya woutvFze a5pen le ezen ton.er ao .ea ao ahys lytesaone$4 

Thys ysnFa ahe fyrsa ayle ah5a Berpteg h5s 5ZZtyev 5nv receyzev funvyn. frol CADA$ 8Gr5nas h5ze 5n 

5cculut5ayze effeca$ Sl5tter .r5nas ozer ahe ge5rs h5ze 5ssysaev wyah sl5tter Zrojecas ah5a h5ze hetZev le 

ZreZ5re for ahys fe5aure fytl9ao iuytv ahe sa5lyn5, ahe spytt sea, 5nv ao ie 5ite ao iryn. ao.eaher ahe cre5ayze 

ae5ls wyah ahe spytts neevev ao l5pe 5 fe5aure fytl 5 re5tyag$4 

Berpteg 5tso 5cpnowtev.es ahe ylZora5nce of CADAFs funvyn. lovet 5nv how ya ys hetZyn. ao cre5ae sZ5ce for 

Invy.enous focusev funvyn. 5nv 5ttowyn. for 5raysayc 5uaonolg$ Berpteg w5s 5ite ao use ahe funvyn. ao hyre 

Invy.enous ZeoZte ao ie Z5ra of ahe crew 5nv ao cre5ae oZZoraunyayes for on-ahe-joi lenaorshyZ 5nv ar5ynyn.$ 

She 5tso ietyezes yn ahe ylZora5nce of fte–yiytyag yn .r5na funvyn.$ She w5s Z5raycut5rtg 5ZZrecy5ayze of how 

fte–yite ahe funvyn. frol CADA w5s$ Ia 5ttowev her ao e5sytg 5v5Za ao ahe ch5n.yn. neevs of ahe Zrojeca, 

whych 5re iounv ao h5ZZen wyah 5ng fytl Zrojeca, iua seelev ao ie ezen lore Zrez5tena whyte argyn. ao 

l5pe 5 fe5aure fytl vuryn. 5 Z5nvelyc$ 

These .r5nas 5re ylZora5na ao ahe fuaure of fytl yn Atiera5 5nv for Invy.enous-tev Zrojecas$ 8Wesaern C5n5v5 

ys 5a 5 vys5vz5na5.e,4 Berpteg s5gs$ 8The fytl ynvusarg yn C5n5v5 ys zerg luch i5sev yn eyaher Ona5ryo or 

V5ncouzer9noa 5 toa yn-ieaween$ H5zyn. ahe funvyn. ao l5pe ahese agZes of xu5tyag Zrojecas ys wh5a ys 

.rowyn. Atiera5Fs reZua5ayon yn ahe fytl ynvusarg 5nv yncre5syn. ahe Zresence of Invy.enous ZeoZte yn ahe fytl 

ynvusarg$ Ia .yzes us ahe 5iytyag ao noa ontg offer Zrofessyon5t ar5ynyn., iua Zrovuce Zrojecas ah5a c5n colZeae 

ynaern5ayon5ttg, 5nv ie Zrovucev toc5ttg$ These funvs hetZ ao iuytv 5n Invy.enous worpyn. collunyag, yn 

Atiera5 5nv yn C5n5v5Fs fytl ynvusarg95 neaworp ah5a conaynues ao .row, 5nv worp ao.eaher ao suZZora e5ch 

oaher$4 
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KoF ?he eJen?a The Ascen? t Pho?o id Mkchleg Groníkn 

Clgylrd In?ernl?konlg KkgF Kes?kJlg, The 

Ascen? 

Bd Meyhln Power 

Clgylrd In?ernl?konlg KkgF Kes?kJlg (CIKK) ks lgwlds 

ep—erkFen?kny wk?h new wlds of lííkny ?o ?he fkgF 

fes?kJlg ep—erkencem The hks?ord of fkgF lní ?he 

íeJego—Fen? of ?he fkgF kní7s?rd ks kn?er?wkneí wk?h 

lr?, ?echnogoyd, lní knnoJl?kon, lní so, l 

coggliorl?kon ie?ween CIKK lní Beluerhelí seeFeí 

kneJk?ligem 
’Before we unew whl? we wln?eí ?o woru on ?oye?her, we unew we wln?eí k? ?o ie soFe?hkny iky,Î CIKKâs 

Epec7?kJe Dkrec?or, S?eJe Schroeíer ep—glknsm ’SoFe?hkny ?hl? wo7gí ie eFigeFl?kc of io?h fes?kJlgsâ 

—lsskon for kFlyknl?kon, crel?kJe s?ord?eggkny, lní forwlrí ?hknuknymÎ 

Wk?h ?he s7ííen onse? of l ygoilg —lníeFkc lní l írls?kc chlnye kn how Clgylrdâs fes?kJlgs o—erl?eí lní 

wk?h soFe hlJkny ?o ie clnceggeí, CIKK lní Beluerhelí wln?eí ?o offer Clgylrklns ln ep—erkence ?hl? 

wo7gí —roJkíe escl—e, whkge con?rki7?kny ?o l coggec?kJe sense of ho—e lní co7rlye ?hl? wls neeíeí kn ?he 

flce of CoJkím 

En?er DlJkím DlJkí ks ?he glryes? Flrkone??e kn Nor?h AFerkclm DlJkí ks x.-fee? ?lgg, f7ggd lr?kc7gl?eí, lní 

coF—rkses é00 fee? of 3 knch lg7Fkn7F roís, 1,200 fee? of ro—e, lní Jlrko7s —7ggedsm DlJkí wls orkyknlggd 

crel?eí id The Uníeryro7ní Ckrc7s (Vlnco7Jer), kn 200b, for ?he o—enkny of ?he Vlnco7Jer ConJen?kon 

Cen?re, i7? sknce hls ieen fel?7reí l? Flnd eJen?s lcross Nor?h AFerkclm 

Toye?her, CIKK lní Beluerhelí clFe 7— wk?h ?he kíel for The Ascen?, l gkJe, fkgFeí eJen? kn whkch DlJkí, 

lssks?eí id l ?elF of —7——e?eers lní o—erl?ors, cgkFis xb s?orkes of Opforí Pro—er?kesâ DeJon Tower, kn 

Clgylrdâs íown?ownm As DlJkí cgkFieí, l7íkence FeFiers enylyeí kn l nlrrl?kJe ?hl? foggoweí DlJkí 

?hro7yh l serkes of h7Fln eFo?konsa felr, ío7i?, lnyer, vod, goJe, lní lcce—?lncem DlJkíâs eFo?konlg lní 

—hdskclg vo7rned wls lccoF—lnkeí id kns?lggl?kons, S?eegd T (l ykln? roggkny, fglFkny s?elF—7nu ?7r?ge), 

Nkiiges (Beluerhelíâs iky i7nnkes), lní fkgF cgk—s lní —roJkíeí id CIKK, —rovec?eí on?o ?he skíe of El7 Cglkre 

Mlrue?, ?o heg— kgg7s?rl?e whl? DlJkí wls ep—erkencknym 

The en?kre eJen? ?oou l——ropkFl?egd ?hree ho7rs lní wls ckneFl?kclggd cl—?7reí id l F7g?k-clFerl shoo? 

wk?h írones lní F7g?k—ge yro7ní clFerls (ln enykneerkny fel? of k?s own)m OJer é000 l7íkence FeFiers 

yl?hereí kn-—erson lní ongkne ?o ep—erkence The Ascen? m 

Accoríkny ?o S?eJe, f7níkny for The Ascen?, lní for orylnkjl?kons gkue CIKK lní Beluerhelí ?o eJen hlJe ?he 

cl—lck?d ?o ep—erkFen? lní coggliorl?e ks essen?klgm Coggliorl?kons ie?ween orylnkjl?kons rez7kre iky 

knJes?Fen?sm No? v7s? Foned, i7? ?kFe, ep—er?kse, lní ez7k—Fen?m A go? of ?kFe lní eneryd ks s—en? v7s? on 

gelrnkny how ?o coggliorl?e, irlkns?orFkny, ep—erkFen?kny, lní flkgkny iefore s7ccess ks lchkeJeím 

’CADAâs forwlrí-?hknukny f7níkny ks lggowkny for orylnkjl?kons, gkue 7s, ?o —gld ?oye?her, ?lue rksus ?oye?her, 

flkg ?oye?her, lní 7g?kFl?egd s7cceeí ?oye?her,Î Schroeíer sldsm ’Aní l? ?he helr? of crel?kJk?d lní knnoJl?kon 

ks where Flnd íkfferen? fkegís kn?ersec?m I?âs wk?hkn ?hese s—lces ?hl? crel?kJk?d lní knnoJl?kon lre c7g?kJl?eím 

Elch coggliorl?kon, elch eJen?, elch lr?ks?kc —rovec?, or scken?kfkc eníelJor hls ln lcc7F7gl?kJe effec? 9 l 

c7g?7rlg Jkie ?hl? con?kn7es ?o f7eg Fore knnoJl?kon, crel?kJe ?hknukny, lní forwlrí yrow?h ?hl? 7g?kFl?egd ks 

heg—kny ?o —ro—eg Clgylrd forwlrí ls l ck?d ?hl? c7g?kJl?es lní l??rlc?s crel?kJk?d lní knnoJl?kon lcross lgg 

sec?orsmÎ 
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People walking at Pokaiks – The Children: Orange Shirt Day event, 2021 | Photo by Albert Woo 

CIF Reconciliation Society 

By Meghan Power 

Colouring it Forward (CIF) Reconciliation Society, 

“delivers art-based workshops and events that 

provide education through Indigenous ways of 

knowing and promotes healing and reconciliation 

between Indigenous and non-Indigenous peoples.” 
Diana Frost, an Algonquin Mètis from Quebec, is the founder of the Colouring it Forward Society and social 

enterprise. In 2021, CIF Reconciliation Society received funding for two events: Pokaiks —The Children: 

Orange Shirt Day event and a public, traveling art exhibit on the theme of Truth and Reconciliation featuring 

adult Indigenous emerging and established artists. 

Pokaiks – The Children: Orange Shirt Day is an annual event for Indigenous and non-Indigenous people to 

come and walk together for a common issue and hold space for conversations. “Our 2021 event was very 

special last year,” says Founder and organizer Diana Frost. “As the world learned of the discovery of children 

in mass graves at different Residential Schools in what we call Canada. As an organization, we are 

determined to walk in honour of residential school survivors, and their families, to commemorate the 

children that we lost, not only on the day of our event, but every year going forward. We welcome everyone 

to join us in showing love, honour, and support for positive change for our beloved community.” 

This event was also important for Elders, storytellers, performers, and artists who haven’t been able to 

share their stories, music, beadwork, and other craft work in public market spaces since the start of the 

pandemic. For many, their livelihood depends on being able to sell their crafts, share their stories, and 

music. 

The public art exhibit features 18 pieces of Indigenous art that focus on Indigenous issues, healing, and Truth 

and Reconciliation. It first appeared at South Centre Mall, in Calgary. We are grateful to South Centre for 

helping in the design and funding of this exhibit. Each piece of art is accompanied with a “reconciliAction” 

offering inspiration to non-Indigenous people—actions they can take to promote healing and furthering the 

process of Truth and Reconciliation in Alberta and Canada. Funding has helped this exhibit to travel within 

Calgary and to surrounding areas. It has been on display at Glenmeadows School, Market Spot YYC, and is 

currently on display at Windsong Heights School (Airdrie). Mount Royal University will host the exhibit for 

September and October 2022, and The University of Lethbridge will host the exhibit next June 2023. 

“This type of funding is critical,” says Diana. “There’s not a lot of funding available for arts events that’s 

dedicated to funding Indigenous artists and Elders. Especially funding that accommodates Indigenous 

protocol and understands that Indigenous ways aren’t the same as western ways.” Diana also believes that 

this type of funding is essential—community development through economic development—building 

relationships and opportunities to collaborate with non-Indigenous organizations, like the Calgary Board of 

Education and the Catholic School Board, and to create more opportunity for education and understanding 

among non-Indigenous folk about Indigenous issues, which is crucial to the process of Truth and 

Reconciliation and healing within Indigenous communities. 
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EuonJ Gooyen l Phoao uJ Mtde Lee 

EuonJ Gooyen 

BJ Meihpn Power 

EuonJ Gooyen, p Bbpcd Depf ytitapb geytp pratsa pny 

consmbapna ftrsa gozey ao CpbiprJ tn 201x frog 

Wpshtniaon, D.C., USA, vThere wps smch p ytzerstaJ of 

cmbamre pny —eo—be wtahtn ahpa ieoirp—htc reiton pny 

ahen I cpge ao CpbiprJ, pny I bosa pbb of ahpa. I wps ahe 

onbJ Bbpcd Depf pratsa, here, tn ahe ctaJ pny ahpa repbbJ 

forcey ge ao shtfa frog uetni pn pratsa ao pbso uetni 

pn pyzocpae. 
Iqze hpy ao yo gore tn ahe wpJ of eymcpatni ahe Bbpcd coggmntaJ puoma yepfness pny uetni ytspubey pny 

eymcpatni ahe Depf coggmntaJ puoma rpctsg pny gpdtni ta p spfe s—pce for pnJ BIPOC pratsa pny pnJone tn 

ahe BIPOC coggmntaJ. 

When Cozty hta, ta wps pbrepyJ p zerJ ytfftcmba Jepr. There wps pbb ahe arpmgp smrromnytni Bbpcd coggmntates, 

wtah ahe gmryer of Georie kboJy, cogtni ao ahe smrfpce. Any ahen, pgtysa pbb ahpa, wps ahts scrpgube for 

gpnJ umstnesses ao shtfa onbtne pny ahpaqs when —eo—be ftnpbbJ repbtjey’wow9 Thereqs p uti ip— here. The 

pccesstutbtaJ hpy ueen sertomsbJ bpcdtni pny now, aheJ neeyey ao ftbb tn ahe ip—s, on ahe fbJ, pny ftimre oma 

whpa ao yo puoma pccesstutbtaJ. 

In 2021, EuonJ recetzey p CADA tnytztympb pratsa irpna for Professtonpb Dezebo—gena, ao m—ypae her weustae 

pny ueaaer refbeca ahe word she wps yotni ps p consmbapna pny pccesstutbtaJ pyzocpae: vWe ofaen apde ta for 

irpnaey ahpa Depf —eo—be gpJ noa ue cog—beaebJ fbmena tn Enibtsh, tn ahe spge wpJ ahpa sogeone who hps 

beprney ahe bpnimpie ahromih heprtni pny s—epdtni, ts fbmena tn Enibtsh. ASL ts p cog—beaebJ ytfferena 

bpnimpie wtah tas own sJnapF pny irpggpr. So hpztni uoah o—atons tncrepses pccesstutbtaJ pny heb—s ao 

regoze ahose uprrters. I wordey wtah weu yezebo—er Shpnnon Rmsnpd, p bocpb Depf weu yezebo—er pny ytitapb 

geytp pratsa. I focmsey on pccesstutbtaJ for Depf pny DepfBbtny msers pny gpdtni gJ weustae pn eFpg—be ahpa 

cbtenas comby reference ao see ahe ytfferena dtnys of wpJs ao offer pccesstutbtaJ. The new weustae hps ASL for 

pnJ Enibtsh conaena, cbosey cp—atontni, arpnscrt—a, zotce ozer pny tgpie yescrt—aton. Yom cpnqa Kmsa hpze one 

pny pssmge ta ts pccesstube.5 

vOne of gJ fpzomrtae eF—ertences of ahts weustae —roKeca wps ftbgtni gJ zboi, DepftntaebJ Dtitapb . I wpnaey 

zotce ozer tnaer—reapaton yone uJ p Bbpcd tnaer—reaer, pboni wtah wrtaaen arpnscrt—as. Whtbe, tnaer—reaers pre 

arptney ao ue eahtcpb pny ao smta tnytztympb neeys, cmbamrpbbJ ahere ts ahpa btzey eF—ertence ahpa cpnqa ue 

beprney. Wordtni wtah p Bbpcd tnaer—reaer, ao hpze gJ saortes re—resenaey uJ p zotce ahpa gpachey how I wps 

stintni wps’wow9 I gepn, Kmsa ahpa eF—ertence pbone wps pwesoge9 Wtahoma ahe CADA fmnytni, I wombynqa 

hpze ueen pube ao htre p Bbpcd tnaer—reaer, uecpmse ahere pre none tn Abuerap. If I, or pnJ Bbpcd, Depf —erson, 

wpnas ao htre one, we gmsa cozer ahetr arpzeb cosas, pny gosa umyieas cpnqa pccoggoypae ahpa cosa.5 

EuonJ eF—bptns ahpa whtbe fmnytni uoytes, btde CADA, hpze sm——ora for Depf pratsas, ahereqs ofaen noa enomih 

fmnys ao sm——ora ahe pccesstutbtaJ neeys, connecaey ao ahose pratsas: vWe hpze irpnas for Depf (pny ytspubey) 

pratsas ao sm——ora omr word, uma taqs satbb gtsstni ahe fmnytni for ahe pratsasq pccesstutbtaJ neeys.5 
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E4ethinv Arvasv Re4aef Socaevy 

E4ethinv Arvasv Re4aef Socaevy (EAR) 

By Melhin Power 

E4ethinv Arvasv Re4aef Socaevy (EAR) as i relasvereg 

chiravy vhiv trodages tricvaci4 reso|rces vo irvasvs an 

vhe Ci4liry relaon, vo he4t s|svian vhear we44-beanl 

ing 4ade4ahoog ing, an v|rn, convrab|ve vo i dabrinv 

c|4v|ri4 secvorx 
Miny irvasvs an A4bervi ire wor9anl fro8 lal-vo-lal ing 4adanl tiycheF|e-vo-tiycheF|e, vhey ofven gon.v hide 

iccess vo rel|4ir hei4vh benefavsx EAR his been vryanl vo trodage vhiv sifevy nev for irvasvs, ladanl vhe8 vhe 

stice vhey neeg vo foc|s vhear enerly on vhear tricvace ing creivanl, ansveig of stenganl va8e vryanl vo 8eev 

vhear bisac h|8in neegsx 

EAR ci8e anvo beanl an 200m, when i lro|t of irvasvs ci8e volevher vo he4t i fe44ow irvasv an neeg i8agsv i 

hei4vh crasasx Sance vhen, EAR his beco8e eder8ore iwire of how d|4nerib4e irvasvs ire, when svr|c9 wavh 

in |neutecveg hirgshat, or hei4vh ing 8egaci4 e8erlencaesx The iderile inn|i4 anco8e for i das|i4 irvasv, 

for eui8t4e, as i8onl vhe 4owesv an vhe co|nvry ing iccess vo euvengeg benefavs as rirex 

EAR.s E8erlency Re4aef p|ngs cin iag iny angadag|i4, trofessaoni4, irvasv resaganl an Ci4liry, who as an |rlenv 

neeg g|e vo in |nforeseen 8egaci4 e8erlency, or ovher civisvrothac edenvx In iggavaon vo hei4vh benefavs, 

EAR i4so offers trofessaoni4 gede4ot8env ing we44ness trolri8sx EAR.s newesv trolri8s idia4ib4e vo 

irvasvs ire Sv|gao E, i vwace 8onvh4y anc4|sade livheranl vhiv offers oten condersivaon ing nevwor9anl 

ottorv|navaes, is we44 is an-terson s|ttorvk ing iccess vo lro|t hei4vh ans|rince ing benefavs, i44 vhin9s vo 

recenv CADA f|nganlx 

As i s8i44 non-trofav EAR re4aes on 8iny gafferenv f|nganl so|rcesx Accorganl vo Mirainne E4ger, EAR 

ig8anasvrivor, qThas vyte of f|nganl 8eins i 4ovx Iv i44ows |s vo e8tower irvasvs vo be irvasvsx We.re i s8i44 

non-trofav, b|v we.re 8iv|ranl ing lrowanl, ing av as euicv4y vhas 9ang of f|nganl vhiv as he4tanl |s vo lrow 

ing s|ttorv 8ore irvasvsx“ Wavh vhas fanincai4 s|ttorv, EAR his been ib4e vo shafv vo beanl i 8ore troicvade 

reso|rce for irvasvsx Iv his i4so i44oweg for vhe8 vo gede4ot ing offer 8ore trolri8s vhiv s|ttorv vhe we44- 

beanl of irvasvs an i diraevy of gafferenv wiysx B|v 8osv a8torvinv4y av wa44 i44ow EAR vo be 8ore s|svianib4e 

an vhe 4onl ver8 ing vherefore, 8i9e EAR.s trolri8s ing benefav trolri8s 8ore co8trehensade ing 8ore 

s|svianib4ex 

qThe f|nganl fro8 CADA as tirvac|4ir4y he4tf|4,“ siys Mirainne, qvhere as in e4e8env of f4euaba4avy b|a4v anvo av 

ing vhiv i44ows |s vo itt4y vhe f|nganl vo o|r 8ingive ing o|r trolri88anl dasaon, whach as biseg on whiv 

we 9now A4bervi irvasvs neeg, ansveig of |s hidanl vo vry ing 8i9e trolri8s vhiv fav i 8ore ralag f|nganl 

8oge4 ing 8iy nov f|44y serde vhe neegs of A4bervi.s irvasvsx“ 
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Gayathrl an7 E5ena Eslna p Photo uyd irgna5 Shgm5a 

Gayathrl Shgm5a 

By Mevhan Power 

Lan7e7d Transfor.atlFe Storles of Cana7lan 

I..lvrant Wo.en , ls a .eanlnvfg5 co55ectlon of 

storles an7 gnl$ge e6zerlences of l..lvrant wo.en, 

that l55g.lnate thelr contrlugtlons an7 cha55enves of 

uevlnnlnv new 5lFes ln a new cogntry an7 wlthln a new 

cg5tgreJ 
Zor Gayathrl Shgm5a, a Ca5vary-uase7 wrlter, fogn7er of Ca.zflre ilnshlz, an7 EDI (e$glty, 7lFerslty, an7 

lnc5gslon) stratevlst, the lnltla5 voa5 was to vet uetween 10 an7 12 storles for the antho5ovyJ 3Once the ca55 

was zgt ogt, we recelFe7 oFer 80 sgu.lsslons an7 94 of those .a7e the flna5 se5ectlonJj Each se5ecte7 

agthor was a5so lnFlte7 to zartame ln a serles of wrltlnv wormshozs 5e7 uy Gayathrl, ln a .etho7 ca55e7 

Ggl7e7 Agtoulovrazhy that gses creatlFe e6erclses an7 zro.zts to he5z –ov .e.orles an7 lnszlre creatlFlty, 

he5zlnv zeoz5e vet thelr 5lfe storles an7 .e.orles ogt of thelr hea7s an7 onto zazerJ 

Gayathrl 7escrlues the zrocess of volnv throgvh a Ggl7e7 Agtoulovrazhy wormshoz as a co55auoratlFe an7 

afflr.lnv zrocess of so5l7arlty, eszecla55y for the wo.en lnFo5Fe7 wlth thls zro–ect 7ge to thelr co..on 

e6zerlences of 5oFe, 5oss, an7 ue5onvlnv as a co55ectlFe an7 as ln7lFl7ga5sJ 3I 7o a 5ot of storyte55lnv ln a 

corzorate settlnvJ I he5z orvanlxatlons gse story-uase7 tralnlnv an7 .e7la that e.zower thelr tea.s to 

ueco.e .ore lnc5gslFe an7 ce5eurate thelr 7lFersltyJ When Ib. wormlnv ln a corzorate enFlron.ent, the 

storles share7 stay wlthln vrogzsJ Itbs Ferua5J Thls antho5ovy ls vlFlnv 7lFerse storles a zhyslca5 zresence an7 

a zer.anence throgvh zazer an7 zgu5lshlnvJ Itbs a5so ozenlnv the 7oors to A5uertabs arts sector for wo.en 

who .ay not haFe seen the.se5Fes as zart of Ca5varybs storyte55lnv co..gnlty, or eFen as artlsts 

the.se5FesJ Itbs ozenlnv A5uertabs arts sector to a wl7er ranve of arts an7 cg5tgre .amlnv for a .ore rlch an7 

cg5tgra55y 7lFerse co..gnlty of artlstsJj 

Gayathrl ue5leFes the fgn7lnv for thls zro–ect was essentla5J 3Thls fgn7lnv a55owe7 .e to hlre a zro–ect 

.anaver, an e7ltor, an7 other creatlFe tea. .e.uersJ Wlthogt lt, thls a.axlnv co55ectlon of storles wog57 

not ue aFal5au5e to rea7ersJ The wo.en te55lnv thelr storles ln thls antho5ovy are fro. a55 oFer the wor57J 

Throgvh the zrocess of te55lnv an7 wrltlnv thelr storles, they g5tl.ate5y ueca.e a sogrce of sgzzort an7 

lnszlratlon for each otherJ The tozlc of l..lvratlon was eFen .ore re5eFant vlFen the war gnfo57lnv ln 

Umralne at the tl.e .any were wrltlnv thelr own storlesJ Many zartlclzants ln thls vrogz haFe e6zerlence7 

wars an7 7lsz5ace.entJ It was an honogr to wltness ogr cohort transcen7 a55 uor7ers an7 gz5lft each other, 

rezresentlnv 90 cogntrles of orlvln, lnc5g7lnv Umralne an7 RgsslaJj 

Gayathrl ls vratefg5 for the fgn7lnv an7 the ozzortgnlty to .ame thls zro–ect a rea5lty an7 contrlugte to the 

Flta5lty of arts ln Ca5varyJ 3I see thls zro–ect as uelnv on-volnvJ There are so .any .ore storles to shareJ As 

the wor57 ueco.es .ore zo5arlxe7 an7 7lFl7e7, an7 zeoz5e are force7 to 5eaFe thelr ho.e5an7s an7 .lvrate 

7ge to c5l.ate chanve an7 on-volnv Flo5ence, 5lme war, I see storyte55lnv as a way of connectlnv oFer ogr 

co..on e6zerlences as hg.ans an7 he5zlnv gs to ugl57 .ore lnc5gslFe co..gnltlesJj 
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Bplcafook Confeierlcg t –gd Sl–pe Sweek:rlss 

Iniy:enovs Mokherhooi lni 

Mlkrylrchg 

Bg Me:hln Power 

Iniy:enovs Mokherhooi lni Mlkrylrchg wls l seryes of 

khree :rov| ebhy–ykyons hepi yn iyfferenk poclkyons 

lrovni Clp:lrgF 
The ebhy–ykyons were cvrlkei –g SlvpkelvbuM“kys Cvrlkor, Avkvmn Whykewlg, wykh lssysklnce from Ebhy–ykyon 

Cooriynlkor, Myrylm .l–y”lnF Accoriyn: ko Avkvmn, qkhe ebhy–ykyon wls ln eb|porlkyon of khe kymepess lni 

kymepg sv–”eck of mokherhooi lni mlkrylrchg khrov:h ln Iniy:enovs pensFè The fvniyn: recey—ei from CADA 

hep|ei sv||ork khe seconi lni khyri ebhy–ykyonsF 

The woras |resenkei were sepeckei –g Avkvmn for how kheg yppvskrlke khe |rofovni ym|lck coponylpysm hls 

hli on mlkrylrchlp sgskems lni krliykyonlp chypi relryn: |rlckycesF qDes|yke khys, Iniy:enovs women iys|plg 

l fyerce resypyencex |ro—yiyn: skren:kh ko ovr commvnykyes, recplymyn:, lni mlynklynyn: krliykyons, lni 

|lssyn: on wysiom for khe :enerlkyons ko comeFè 

Ik wls plke yn 201z, when Avkvmn ory:ynlppg l:reei ko cvrlke l :rov| ebhy–ykyon for Mlayn: Trelkg j Cvpkvrlp 

Socyekgx howe—er, wykh l reor:lny’lkyon of MTj, shorkpg –efore khe |lniemyc, Avkvmn lni Myrylm iecyiei ko 

wora ko:ekher ko cvrlke khe ebhy–ykyon ynie|enienkpgF Avkvmn –e:ln worayn: on khe |ro”eck wykhyn ilgs of 

khe |remlkvre emer:encg –yrkh of her sonF .or Avkvmn, khys |ro”eck wls l–ovk recplymyn: lnceskrlp 

krliykyons lni –ryn:yn: khem ko –okh Iniy:enovs lni non-Iniy:enovs lviyencesF Ani so, yk wls ym|orklnk 

how Iniy:enovs wombn lni Iniy:enovs —yews on mlkrylrchg lni mokherhooi yn Ap–erkl lni lcross Tvrkpe 

Isplni were re|resenkeid qIk wls —erg ym|orklnk for me ko yncpvie khe —oyces of Two S|yryk lni Trlns:enier 

mokhers lni wombn8 ls I feep kheg lre —yklp lni hl—e –een somewhlk sypencei –g shyfkyn: lkkykvies 

resvpkyn: from coponylpysmFè 

The ebhy–ykyons hl—e hli l wyie relch lcross Tvrkpe Isplni khrov:h onpyne ebhy–ykyons, Joom sessyons wykh 

lrkysks, Epiers, lni meiyl ynker—yews mosk of whych were mlie l—lypl–pe onpyneF Avkvmn lpso crelkei ln 

eivclkyonlp |lcal:e l–ovk Iniy:enovs Mokherhooi lni Mlkrylrchg for iyskry–vkyon ko skvienks lni l:encyes 

yn Ap–erkl ko hep| re—yklpy’e ceremonylp |rlckyces svrrovniyn: rykes of |lssl:e yn Iniy:enovs commvnykyes yn 

Ap–erklF 

q.vniyn: for Iniy:enovs crelky—es ys ebkremepg ym|orklnk ko lppow lrkysks l melns of eb|ressyon ovksyie of 

khe kovrysm lni coppeckors lrk mlraekFè Avkvmn |oynks ko l skvig (felkvrei yn l recenk yssve of Clnliyln Ark) 

khlk showei khlk Iniy:enovs lrkysks mlae 34 cenks ko khe iopplr replky—e ko kheyr non-Iniy:enovs 

covnker|lrksF qWykhovk fvniyn:, mlng |ro”ecks mlg ne—er come ko frvykyon ive ko fynlncylp –lrryers,è slgs 

AvkvmnF qI6m —erg :rlkefvp for khe o||orkvnykyes khlk CADA hls |ro—yiei ko me khrov:h kheyr fvniyn: of khe 

Iniy:enovs Mokherhooi lni Mlkrylrchg lni Myno-Pymlkysywynd Recplymyn: khe Gooi Lyfe ebhy–ykyons, lni khe 

Ory:ynlp Peo|pes In—eskmenk Pro:rlmF Thys fvniyn: aycasklrkei mg clreer ls ln emer:yn: lrkysk lni cvrlkor 

lni hls pei ko mlng okher o||orkvnykyesF These o||orkvnykyes hl—e :y—en me l new clreer |lkh khlk lppows 

me ko |ro—yie for mg flmypgF I6—e –een cvrlkyn: for Mlayn: Trelkg j Cvpkvrlp Socyekg for nelrpg l gelr lni wls 

sepeckei for khe Emer:yn: Cvrlkor .eppowshy| wykh Ap–erkl .ovnilkyon for khe ArksF Mg ebhy–ykyon, Cross 

Cvpkvrl , –lsei on kheyr coppeckyons, wypp –e ebhy–ykei plker khys gelrF As ln lrkysk, I hl—e –een ebkremepg –vsgF 

I6m cvrrenkpg worayn: on |ro”ecks for l plr:e :rocerg chlyn, covrse ie—epo|menk replkei ko TRC 5z2, lni 

lcky—ysk lrk for l Clp:lrg plnimlraFè 
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MKnK ThnK DFnce Tro?Je a Photo idk l?gFd Yoon 

MKnK ThnK DFnce Tro?Je 

Bd MeíhFn Power 

MKnK ThnK DFnce tro?Je hFy theKr fKrst JerforpFnce Kn 

201—, the sFpe deFr thed offKcKFmmd iecFpe F yFnce 

tro?Je7 
NKuuK CmFrue, fo?nyKní pepier, recFmms how the tro?Je cFpe toíetherk ’I wFs Fsuey id F frKeny Kf I co?my 

irKní sope yFncers to Fn eÎent to Jerforp7 At the tKpe, Kt wFs onmd Kntenyey for F one-tKpe JerforpFnce, 

i?t Ffter the eÎent I wFs FJJroFchey id F few JeoJme FsuKní for contFct KnforpFtKon Fny Kf we toou ioouKnís 

âFny eÎer sKnce then wexÎe ieen JerforpKní Fs F tro?Je7 The íro?J copJrKses íKrms Fíes 1.-20 Fny thed 

Jerforp to trFyKtKonFm Jow wow p?sKc Fny contepJorFrd p?sKc id ÎFrKo?s éKrst NFtKon FrtKsts73 

é?nyKní frop CADA Fny other AmiertF írFntKní ioyKes, hFs hemJey the íro?J coÎer the costs of pFuKní Fny 

pFKntFKnKní the reíFmKF, hooJ yFncKní eb?KJpent, Fny PA eb?KJpent Fmm of whKch Fre essentKFm to theKr 

JerforpFnces7 CADA f?nyKní hFs Fmso hemJey thep Fffory to hKre F JrofessKonFm JhotoírFJher to tFue Jhotos 

of theKr JerforpFnces Fny to rent F yFnce st?yKo where thed cFn reheFrse ro?tKnes for ?JcopKní 

JerforpFnces7 ’HFÎKní F sJFce to reheFrse hFs ieen KpJortFnt Kn íKÎKní the yFncers sJFce to JrFctKce Fny 

ie Fime to tKpe theKr co?nts Fny yFnce poÎes pore effKcKentmd,3 sFds NKuuK7 ’We were Fmso Fime to receKÎe 

í?KyFnce frop ÎFrKo?s pore evJerKencey Jerforpers on how to Jresent o?rsemÎes Fny how to írow 

JrofessKonFmmd Fs F íro?J7 WKtho?t thKs f?nyKní we wo?mynxt hFÎe hFy the oJJort?nKtd to meFrn Fio?t whFt Kt 

tFues to pFKntFKn orKíKnFmKtd Fny how to stFny-o?t Fs Jerforpers73 

é?nyKní for éKrst NFtKons FrtKsts Ks essentKFm7 AccoryKní to NKuuK, írFnts mKue the one frop CADA, íKÎes éKrst 

NFtKons FrtKsts the oJJort?nKtKes, the reso?rces, Fny the fKnFncKFm FiKmKtd to showcFse theKr Frt Kn F wFd thFt 

Ks tr?e to thepk ’Ixp tr?md írFtef?m to CADA for thKs f?nyKníj Kt hFs íKÎen ?s pore confKyence, Fs eperíKní 

FrtKsts, Kn o?r FiKmKtd to Jerforp Fny s?cceey Ft F JrofessKonFm meÎem7 It hFs Fmso hemJey ?s to foc?s o?r 

creFtKÎe ÎKsKon Fny set íoFms7 We iemKeÎe we hFÎe the yrKÎe neeyey to ireFu o?t KnternFtKonFmmd Fny Jerforp 

Kn iKííer Îen?es Fny to shFre o?r c?mt?re Fny trFyKtKonFm yFnce wKth other non-InyKíeno?s JeoJme, wKth F 

contepJorFrd poyern stdme73 

’O?r yFncers Fre Jro?y to reJresent theKr copp?nKtd, fFpKmKes Fny showcFse the Stoned NFuoyF JeoJme Fny 

o?r stdme of yFncKní Fny hemJ F?yKences meFrn Fio?t Kss?es thFt Fffect Fmm éKrst NFtKons Fcross CFnFyF7 Any 

whKme wexre stKmm meFrnKní Fny írowKní Fs Jerforpers, wexre yreFpKní iKíz O?r yreFp wo?my ie to Jroy?ce F 

mFríe c?mt?rFm JerforpFnce, irKníKní toíether Jerforpers Fny sKníers frop Fmm yKfferent c?mt?res, Kncm?yKní 

Jerforpers we FypKre Fny who hFÎe KnsJKrey ?sâhoJef?mmd we cFn pFue Kt hFJJenz So, Kf the HFmm?cKNFtKon 

(forpFmmd A TrKie CFmmey Rey) reFys thKs, the MKnK ThnK yFnce tro?Je wo?my moÎe to commFiorFte wKth do?z3 
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NewsuJuer Jrylcae frot yhe Jrchldes Jy yhe MJcienple Mbsebt g Phoyo mzx Monl BrJr 

Monl BrJr 

Bz Me.hJn Power 

PbnvJml-CJnJ—lJn uoey Jn— wrlyer Monl BrJr ls 

cbrrenyaz on Jn qlnyer.enerJylonJa vobrnez yhrob.h 

coaonlpJylon, —lsuaJceteny, yrJbtJ, Jn— reslalence,k 

Js she —eades —eeu lnyo her fJtlazjs soclJa Jn— 

uoalylcJa hlsyorz, whlae reseJrchln. J uoeyrz tetolr 

Jmoby PbnvJml-CJnJ—lJn fJtlales’ 
q9or yhls urovecy, Ijde meen .Jyherln. syorles, omserdJylons, Jn— condersJylons’ Mz reseJrch hJs lncab—e— 

fortJa sobrces, alie Jccessln. Jrchldes for yhe hlsyorlc eaetenys yo yhe syorles yhJy Ijt yeaaln., Jn— Jaso 

—l..ln. lnyo uersonJa Jrchldes, alie —rJwln. oby yhe tetorles Jn— syorles yhJy sylaa alde ln tz :0-zeJr-oa— 

toyher’k 

qReceldln. fbn—ln. frot CADA hJs hJ— J sl.nlflcJny ltuJcy on yhls urovecy’ Bz Jaaowln. te yo sey Jsl—e ylte, 

hoa— suJce, Jn— .Jyher resobrces, Ijde meen Jmae yo —l. —eeuer lnyo uoeylc lnFblrz Jn— tJie heJ—wJz I 

woba—njy hJde meen Jmae yo oyherwlse,k sJzs Monl’ 

One of Monljs .oJas wlyh yhls tetolr ls yo eKuaore yhe dbanerJmlalyz of yhe ln—ldl—bJa wobn— wlyh J fetlnlsy 

aens’ How uoalylcs, soclJa conyroa, Jn— fetJae ouuresslon hJde conyrlmbye—, or meen cJyJazsys for yhese 

wobn—sx qAy flrsy, I yhob.hy yhls urovecy wJs Jmoby tz fJtlaz, mby lyjs tbch ml..er yhJn yhJy’ Now, I see yhls 

urovecy Js heauln. yo reconclae ywo wora—s5J —obmae consclobsness yhJy I etmo—z, Js Jn lttl.rJny’ Mz 

wori ls lnherenyaz Jmoby mrl—.ln. yhe uersonJa Jn— yhe uoalylcJa, yhe uJsy Jn— yhe ureseny, Jn— lnyltJye uJln 

yo coaaecylde houe’k 

As Jn eter.ln. wrlyer, Monl hJs fobn— yhls urovecy hJs —eeuene— her connecylon yo yhe AameryJ Jrys 

cottbnlyz, whlae Jy yhe sJte ylte, Jtualfle— her dolce ln J—docJyln. for BIPOC wrlyers’ qI mealede yhls 

urovecy heaus yo lndlye tore dolces yo yhe yJmae, —lderslfz wrlyln. cottbnlyles ln AameryJ Jn— ln CJnJ—J, Jn— 

mrln. reJ—ers lnyo eKuerlences yhJy yhez tJz noy inow oyherwlse’ I Jaso houe yhJy tz wori wlaa lnsulre oyher 

BIPOC wrlyers yo fln— yhelr dolces Jn— shJre yhelr syorles’k 

qIj— alie yo eKuress tz .rJylyb—e for yhls fbn—ln.,k sJzs Monl’ qIy hJs .lden te yhe cobrJ.e yo ieeu todln. 

forwJr—, yo ieeu wrlyln., Jn— yo conylnbe .rowln. Js J wrlyer’ Ijt lttenseaz .rJyefba yhJy CADA sJw dJabe ln 

tz wori Jn— wJnye— yo sbuuory te on yhls vobrnez’ The ltuJcy ls J —eeuene— Jrylsylc urJcylce Jn— 

lncreJse— seaf-woryh Js Jn Jrylsy’ Ijt Juuazln. for wrlyer reyreJys Jn— woriln. wlyh esyJmalshe— wrlyers whose 

tenyorshlu ls heauln. te —edeaou tz dolce Jn—, ln ybrn, heauln. te .row Js J wrlyer Jn— J uoey’ I mealede ly 

yJies J dlaaJ.e yo rJlse Jn eter.ln. wrlyer, Jn— CADA hJs connecye— te wlyh yhJy dlaaJ.ek 
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MKFfoo? TheJ?re cJs? JnF creJ?ate ?eJi d Pho?o klg CJa?íanF Brown 

MKFfoo? TheJ?re 

Bl MeyhJn Power 

MKFfoo? as Jn anFepenFen? CJíyJrl-kJseF ?heJ?re 

coipJnl KnFer ?he Jr?as?ac Farec?aon of —J?hrln Sia?h 

JnF Genetamte PJr7u MKFfoo? wor’s coííJkorJ?ateíl 

wa?h an?erFascapíanJrl Jr?as?s JnF as focKseF on ?he 

entaronien?, Ksany recíJaieF iJ?eraJís, coííJkorJ?ate 

cKí?Kre, JnF pKppe?rlu 
In 2021, MKFfoo? receateF fKnFany ?o proFKce J iKsacJí foí’ ?Jíeu YJkker as J ?Jíe JkoK? one person ?rlany ?o 

ke??er socae?l, sJte ?he entaronien?, JnF fayh? cJpa?Jíasi JnF Fascoterany ?hJ? a? ?J’es iore ?hJn one 

person ?o sJte ?he woríFu 

CADA fKnFany as ’el for Jr?as?s FeFacJ?eF ?o creJ?any new, anFepenFen? wor’u Of?en Jr?as?s iKs? reíl on 

íJryer oryJnaÎJ?aons JnF fKnFany koFaes for ionel ?hJ? of?en coies wa?h J ío? of s?ranys J??JcheFu —J?hrln 

Sia?h, co-Jr?as?ac Farec?or, Kses ?he foííowany JnJíoyl ?o Fescrake ?he CADA fKnFany JppíacJ?aong âI?xs J ía??íe 

ía’e Jn ace creJi shopu Ar?as?s JnF oryJnaÎJ?aons cJn kKaíF ?hear own sKnFJe, choose ?he fíJtoKrs of ace 

creJi ?hel wJn?, JFF Fafferen? ?oppanys, JnF Kí?aiJ?eíl creJ?e Jn JppíacJ?aon ?hJ?xs cKs?oiaÎeF ?o ?he wor’ 

JnF how a?xs entasaoneFu. 

The fKnFany froi CADA JííoweF for —J?hrln JnF Genetamte ?o fKííl Feteíop ?has wor’, froi concep?aon ?o 

proFKc?aon, JnF ?o iJ’e sKre ?hJ? ?he Jr?as?s antoíteF an ?he proéec? were pJaF fJarílu I? wJs aipor?Jn? for 

—J?hrln JnF Genetamte iJ’any sKre ?he Jr?as?s feí? seen JnF ?hear ?aie JnF crJf? tJíKeF3especaJííl FKrany J 

pJnFeiac when so iJnl ?heJ?res JnF perforiJnce tenKes were forceF ?o cíose ?hear Foorsu 

âbor?KnJ?eíl, we were Jkíe ?o ye? fKnFany ?o coter ?he ?hree phJses of ?he YJkker proéec?,. sJls —J?hrlnu 

âPhJses one JnF ?wo focKseF on Feteíopien?u In phJse one we rKiiJyeF for iJ?eraJís ?o Kse an ?he 

proFKc?aon ?o creJ?e iJs’s, pKppe?s, JnF ans?rKien?su We Jíso creJ?eF J iana FocKien?Jrl JkoK? yJ?herany 

?he iJ?eraJís J? Ban Dater, J íocJí kKsaness FeFacJ?eF ?o creJ?any new possakaía?aes for FascJrFeF iJ?eraJísu 

As pJr? of phJse ?wo, YJkker wJs showcJseF J? ?has leJrxs In?ernJ?aonJí bes?atJí of AnaiJ?eF Okéec?s Js J 

wor’ an proyressu The In?ernJ?aonJí bes?atJí of AnaiJ?eF Okéec?s Socae?l as J non-profa? oryJnaÎJ?aon 

FeFacJ?eF ?o proio?any iJs’ JnF pKppe? reíJ?eF perforiJnce JnF protaFany spJce JnF ?aie for ?he 

ancKkJ?aon of creJ?ate proéec?su 

PhJse ?hree as síJ?eF for 202v JnF waíí hopefKííl see YJkker ?oKr JroKnF CJíyJrl, aFeJííl tasa?any eJch 

jKJFrJn?u MKFfoo? hJs conter?eF J horse-?rJaíer an?o J ?rJteííany s?Jye, whach ’eeps tenKe cos?s íow JnF 

Jííows for free JFiassaon ?o JKFaencesu MKFfoo? KsKJííl receates sKppor? froi íocJí coiiKna?l cen?res kl 

wJl of J power soKrce JnF J píJce ?o pJr’ ?he ?rJaíer JnF se? Kp ?he s?Jyeu O?her ?hJn ?hJ?, ?he proFKc?aon 

coies J? Jíios? no cos? ?o ?he coiiKna?lu 

âHJtany ?he fanJncaJí fKnFany froi CADA, hJs no? oníl JííoweF Ks ?o Fo Jíí ?has, kK? hJs Jíso iJFe Ks feeí 

seen JnF sKppor?eF,. sJls —J?hrlnu âHJtany yrJn?any koFaes ?hJ? íoo’ J? Knconten?aonJí creJ?ate proéec?s JnF 

cJn recoynaÎe ?he heJr? JnF ?he pJssaon kehanF ?hei as so aipor?Jn? ?o ?he Jr?as?s JnF creJ?ate ?eJis 

kehanF ?hei, JnF ?o creJ?any J takrJn? JnF annotJ?ate Jr?s sec?or an Aíker?Ju. 
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Noa-Anoaher-Poytatcly-Pyl75ropnu-Ydlyy (NAPPY) 

NAPPY Dlnce Coyyecatie 

B7 Me5hln Power 

Crelatie glraners lnu co-fopnuers of NAPPY Dlnce 

Coyyecatie, Ttlrl Mlapstn lnu Ctnu7 Anslh ftrsa mea tn 

ahe Untiersta7 of Cly5lr7 Dlnce gro5rlmv .Opr itston 

Fe5ln wtah lc$nowyeu5tn5 opr gersonly ytieu 

e6gertences tn resgonse ao ahe meutlds reneweu 

tniesamena tn ahe Bylc$ Lties Mlaaer moiemenaz 
Refyecatn5 on opr ulnce pgFrtn5tn5, we pnuersaoou ahe lyy-aoo-common feeytn5 of Fetn5 ahe ony7 Bylc$ 

gerson, lnu someatmes ahe ony7 gerson of coyor, tn ahe saputoz We lyso reco5ntJeu ahla Bylc$ conaemgorlr7 

ulncers lre seierey7 pnuerregresenaeu tn Moh$tnsasts, noa Feclpse ahe7 uonda e6tsa (ln lsspmgaton ahla we 

ltm ao ueFpn$), Fpa Feclpse of ahe Eprocenartc htsaor7 of rlctly utscrtmtnlaton lnu eytatsm ahla gerilues 

grofesstonly ulnce sarpcapresz 

.NAPPY Dlnce Coyyecatie, ln emer5tn5 lyy-Bylc$ conaemgorlr7 ulnce coyyecatie, ts commtaaeu ao 

emFoyuentn5 ahe lras, ahe sglces ahe7 tnhlFta, lnu e6gostn5 ahem ls clglFye enitronmenas for npraprtn5 ahe 

gprsptas of Bylc$ crelatiesz NAPPY ts ln lcron7m for Noa A Poytatcly Pyl75ropnu Ydlyyz The htsaor7 of ahe woru 

.nlgg7Z ts aln5yeu tn Eprocenartc Felpa7 salnulrus ahla were pseu ao 3psatf7 gltnatn5 Bylc$ Foutes ls .yesser 

ahlnZ ahetr whtae copnaerglrasz The aerm hls htsaortclyy7 Feen pseu ao ne5latiey7 uescrtFe Afro-ae6apreu hltr 

ls ur7, $tn$7, colrse, lnu utra7z We gyln ao confrona lnu recyltm ahe aerm ao uescrtFe ahla whtch ts pnt8pe 

lnu Felpatfpy lnu tnitae Bylc$ crelaties ao pnlgoyo5eatclyy7 emFrlce ahetr mpyatflceaeu seyieszZ 

The eiena, l 94-mtnpae ulnce groupcaton, wls heyu tn Moh$tnsastsd GRAND Thelarez Ort5tnlyy7 ta wls l salnu- 

lyone eiena wtah awo gerformlnces, Agrty 2j, 2022 (Inaernlatonly Dlnce Dl7) lnu Agrty –0ah, Fpa ahe eiena 

5rew tnao ln tmmerstie commpnta7-Flseu e6gertence wtah ahe luutaton of l Bylc$ Fpstness mlr$ea heyu tn 

ahe yoFF7, felaprtn5 Bylc$ enaregreneprs lnu lratslns, l cprlaeu 5lyyer7 sglce, lnu l –0-mtnpae lratsa aly$ 

felaprtn5 ahe crelatie aelm, lnu on cyostn5 nt5ha, l sgectly gre-show concera lnu ceyeFrlaor7 lfaerglra7z 

Boah Ctnu7 lnu Ttlrl lc$nowyeu5e ahla fpnutn5 for Bylc$ lratsas tn AyFeral lnu Clnlul ts essenatlyv 

.Throp5hopa ahe gylnntn5 grocess of opr enuelior we mlue economtc emgowermena l grtorta7z Bylc$ lratsas 

conatnpe ao Fe pnuergltu or noa gltu la lyy ls oggorapntates lre sclrce for opr uemo5rlghtc lnu we conatnpe 

ao see or5lntJlatons eilue conierslatons lropnu reglrlatons lnu e8ply gl7,Z sl7s Ctnu7z .The aenuenc7 of 

conaemgorlr7 ulnce ao flior whtae lratsas groies tas fltypre ao lc$nowyeu5e lcas of restsalnce lnu 

recylmlaton ahla pnuergtn soctly 3psatce moiemenasz Conaemgorlr7 ulnce aherefore clnnoa e6tsa wtahopa 

BIPOC geogye reioypatontJtn5 ahe woryuzZ 

Ttlrl luus, .Chln5e wonda hlggen oiernt5ha, Fpa we Feyteieu ahla ogentn5 ahe sglce pg ao weycome Bylc$ 

Foutes ls clglFye moiers, la lyy lFtytates ao showclse lnu regresena opr mpyatflceaeu seyies, wtyy hlie l 

artc$ytn5 effeca, lnu encoprl5e ahe ne6a 5enerlaton of lratsas ao lyso gprspe ulncezZ 

Boah Ttlrl lnu Ctnu7 Feyteie .BIPOC lratsas mpsa arlnscenu ahetr uest5nlaton ls ahe .ftrsaZ ao Frelch rlctly 

Flrrters tn ahetr resgecatie fteyusz We wlna Bylc$ crelaties ao $now ahla ahe7 lre more ahln 3psa oF3ecas ahla 

yenu ye5tatmlc7 ao comglntes ahla flty ao ytie pg ao grtnctgyes of utiersta7 lnu tncypstonz We lre tmmensey7 

gropu of whla we were lFye ao lccomgytsh wtah ahe fpnutn5 we recetieu lnu ahe spggora from opr 

commpnta7z We lre $eegtn5 spsaltnlFtyta7 la ahe forefrona of opr gprsptasz We ls$ ahla tnsatapatons lnu 

fpnutn5 Foutes uo ahe slmezZ 
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Deuon CooJer, Bysler seraes td dhe Ntdaonti Mysac Cendre p Phodo Jrouabeb gm NMC 

Ntdaonti Mysac Cendre 

Bm Mezhtn Power 

x.or tnm covvynadm do ge uagrtnd, vysac as essendati, 

an vm oJanaon,— stms Abtv .oq, barecdor of Jrozrtvs td 

dhe Ntdaonti Mysac Cendrek xIdjs t ynauersti itnzytzek— 
.or NMC, geanz ioctdeb on Mysac Maie, dhe vysacti hetrd of Ctiztrm, adjs onim faddanz dhtd moy shoyib dyrn t 

corner tnb bascouer vysac dhtd vazhd ge oydsabe of dhe zenre dhtd moy norvtiim iasden do, or dhe dmJe of 

concerd, or vysac euend moy vazhd choose do tddenbk Id oJens dhe boor do bascouerm tnb yidavtdeim eqJtnbs 

JeoJiejs vysacti dtsdesk— 

Unfordyntdeim, td dhe heazhd of dhe Jtnbevac, NMC wts forceb do itm off tJJroqavtdeim ’09 of ads detv, tnb 

sctie gtcl dhear Jrozrtvs, Jerforvtnces, tnb eqhagadaons bye do Couab resdracdaonsk Aionz wadh tii iaue vysac 

uenyes geanz shyd bown an 2020, vtnm of Ctiztrmjs tnb Aigerdtjs vysacatns who reiaeb on iaue shows tnb 

vtlanz dhear iauanz an t zaz econovm, sdryzzieb do syJJord dhevseiues byranz dhe Jtnbevack 

.ordyntdeim, for dhe NMC, dhem were tgie do tJJim for fynbanz dhroyzh CADAjs Rase UJ zrtnd, sJecafactiim 

besazntdeb for JoJ-yJ sdmie Jerforvtncesk Thas tiioweb NMC do nod onim heiJ vysacatns condanye do 

Jerforv tnb zed Jtab, gyd ad tiso heiJeb NMC leeJ ads boors Jtrdatiim oJen byranz t uerm baffacyid dave tnb 

heiJ do granz uagrtncm do dhe cadm byranz t dave when dhe zenerti vortie wts iowk Anb vtbe Jerforvtnces 

tccessagie tnb free do dhose who, an dhe Jtsd, vtm nod htue geen tgie do tfforb or tccess NMCk Rase yJ 

fynbanz heiJeb do couer ouerhetb (uenye) cosds tnb coiitgortde wadh cyidyrti Jresenders dhtd NMC htb nod 

Jtrdnereb wadh gefore, iale Ctiztrm Prabe tnb Ctst be Meqacok 

xThe fynbanz we receaueb for dhese Jrozrtvs tiioweb ys do connecd wadh dhe iocti vysac scene on t beeJer 

ieuei,— stms Abtvk xAs t ntdaontiim vtnbtdeb orztna:tdaon, ad as avJordtnd for ys do revtan covvaddeb do oyr 

hovedown tnb dhe ftcd dhtd we tiso serue dhe covvynadaes of Tretdm ’k Oyr tgaiadm do leeJ oyr boors oJen do 

dhe iocti covvynadm, an dyrn, heiJs do leeJ dhe covvynadm enztzeb tnb syJJordanz iocti trdasdsk— 

Accorbanz do .oq, NMC tnb vtnm odher trds orztna:tdaons were brtsdactiim bavanasheb gm Couabk .antncati 

iosses tnb dhe antgaiadm for iaue covvynadm enztzevend vtbe ad baffacyid for NMC do Jresend iaue vysac tnb 

offer t utraedm of Jrozrtvs for trdasds, whach tffecdeb how sove vysacatns sysdtan dhear crtfdF xWe ctnjd 

Kyade dtil tgoyd zrowdh (an dhe vysac tnb cyidyrti secdors) medk Byd fynbanz iale dhas hts geen t dratze5tnb 

waii ge avJordtnd an heiJanz new zrowdh dtle hoib tnb fioyrashk Byd for now, dhas as tgoyd re-esdtgiashanz 

connecdaons tnb enztzevendk 

xLoolanz forwtrb, adjs zoob do see how drtbadaonti trds fynbanz gobaes htue sdtrdeb do ynbersdtnb tnb see 

dhe sJecafac tnb chtnzanz neebs of vysac orztna:tdaons tnb vysac uenyes, an covJtrason do sove of dhe 

vore drtbadaonti Jerforvtnce uenyes,— stms Abtvk xAnb dhtd, an vm oJanaon, as uerm encoyrtzanz for dhe fydyre 

of vysac an Ctiztrm tnb Aigerdtk— 
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Caryos toll7n 5 Phopo udi Ph7y Crog7er 

Rocmd Movnpa7n Sd.Fhond Orchespra 

(RMSO) 

Bd Melhan Power 

Rocmd Movnpa7n Sd.Fhond Orchespra (RMSO), 

espauy7she$ 7n 2016, seems po lrow an$ serze 

co..vn7p7es of Orchespray Mvs7c yozers 7n s.ayy 

powns ud $ey7zer7nl enlal7nl Orchespray eJFer7ences 

7n vn7Zve wads an$ Fyaces3 
8We haze a w7$e ranle of .vs7c7ans, of ayy ales an$ ayy wayms of y7fe,9 sads Caryos toll7n, fovn$7nl .e.uer 

an$ con$vcpor3 8Th7s 7s 4vsp one of .and ph7nls phap .ames RMSO vn7Zve co.Fare$ po Frofess7onay 

Orchespras3 Mand of ovr .vs7c7ans haze opher 4ous, uvp .vs7c 7s phe7r Fass7on an$ phed haze spv$7e$ 7p ayy 

phe7r y7zes3 Ovr dovnlesp Ferfor.er 7s 1j an$ ovr oy$esp Ferfor.er 7s –03 We ayso haze .and spv$enp- 

Ferfor.ers who are on phe Faph po ue7nl Frofess7onay Sd.Fhond orchespra .vs7c7ans3 In phe yasp s7J dears, 

f7ze of ovr dovnler .e.uers haze ueen h7re$ ud Frofess7onay orchespras39 

Th7s fvn$7nl was Farp7cvyaryd 7.Forpanp po RMSO, 7n 2021, uecavse of how $eeFyd 7.Facpe$ phed were ud phe 

respr7cp7on of Fvuy7c ezenps an$ Ferfor.ances $ve po phe Fan$e.7c3 Thanms po CADAxs R7se UF fvn$7nl, 

RMSO was auye po cozer phe cosp of phe zenves an$ Ferfor.ers3 8Be7nl auye po hosp s.ayyer ezenps was 

essenp7ay for .and s.ayy co..vn7pd zenves phap ran phe r7sm of uanmrvFpcd,9 eJFya7ns Caryos3 8An$ ayyowe$ 

vs po lvaranpee ovr Ferfor.ers were Fa7$ relar$yess of p7cmep sayes39 Thed were ayso auye po offer a sFec7ay 

concerp phap was free for essenp7ay serz7ce wormers an$ heyFe$ po ur7nl a u7p of resF7pe for .and wormers who 

ha$ ueen worm7nl ozer-p7.e, f7lhp7nl uvrn-ovp an$ r7sm7nl phe7r Fersonay heayph 7n vnFrece$enpe$ 

con$7p7ons3 

8Th7s pdFe of fvn$7nl 7s 7.Forpanp po an orlan7gap7on y7me RMSO3 Generayyd, pra$7p7onay sd.Fhond orchespra 

ezenps haFFen 7n yarle c7pd cenpres an$ $ve po phe hvle scaye of phe arp for., p7cmeps are Froh7u7p7zeyd 

eJFens7ze an$ nop access7uye po ezerdone who .ad wanp po eJFer7ence phe ueavpd of a y7ze cyass7cay 

concerp,9 sads Caryos3 8RMSO spr7zes po ensvre phap y7ze cyass7cay Ferfor.ances are access7uye po phose who 

.ad haze feyp y7me yarler sd.Fhond concerps were 7naccess7uye po phe. for and nv.uer of reasonsi f7nanc7ay, 

spapvs, e$vcap7on, or pransForpap7on3 

8Ovr worm heyFs conpr7uvpe po yocay econo.7es3 Mosp orchespras are 7n a c7pd an$ Ferfor. 7n one .a7n, yarle 

Ferfor.ance zenve, or FerhaFs phed povr a sd.Fhond c7rcv7p phap onyd feapvres phe. ap yarle concerp hayys3 

So, 7n pvrn, 7pxs aywads nearud uvs7nesses phap reaF phe uenef7p of Fre an$ Fosp concerp uvs7ness3 RMSO 

ayyows for yocay uvs7nesses, w7ph7n phe co..vn7pd phed are Ferfor.7nl, po ayso reaF phe uenef7ps of Fre an$ 

Fosp concerp uvs7ness39 

One of RMSOxs .a7n loays 7s po .ame wespern cyass7cay .vs7c .ore access7uye3 Caryos feeys phap phe fvn$7nl 

oFForpvn7pd phap CADA offere$ .a$e a u7l 7.Facp for phe orchespra, 8Ipxs a.ag7nl po see how ph7s new 

fvn$7nl .o$ey, fro. CADA, oFens oFForpvn7p7es for new Ferfor.7nl zenves, an$ av$7ences who .ad haze 

nezer cons7$ere$ appen$7nl a cyass7cay concerp uefore3 Ayso, CADA .a$e phe Frocess fro. aFFy7cap7on po 

cheZve-7n-han$ zerd easd an$ Zv7cm, wh7ch heyFe$ vs meeF ovr Frolra..7nl reyezanp po chanl7nl p7.es39 
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Cpla Skei Iskpni g Photo –d: Ekdse Boyv|er 

Skei Iskpni 

Bd Mebhpn Power 

Skei Iskpni Mys|c pni Arts Fest|vpk hps –een proyni 

s|nce 200u“ |t feptyres k|ve lys|c, v|sypk prt|sts, f|kl, 

pni coleid, feptyrei pt paarom|lptekd 20 i|fferent 

venyes w|th|n Cpkbprd.s iowntown core” 
qWe arobrpl prt|sts frol pkk over the worki,è spds Emecyt|ve D|rector, Mpyi Spkv|” qWh|ke lost of thel pre 

pkrepid estp–k|shei prt|sts, we pre —nown ps p i|scoverd fest|vpk, lepn|nb thpt we pkso |nv|te lpnd elerb|nb 

prt|sts frol Cpkbprd, Ak–ertp, pni frol pcross the coyntrd” When aeoake cole to Skei Iskpni, thed emaect to 

–e emaosei to, pni i|scover new lys|c ps aprt of the|r emaer|ence”è 

Mpyi –ek|eves |t woyki –e pklost |laoss|–ke for fest|vpks k|—e Skei Iskpni to em|st w|thoyt fyni|nb frol 

orbpn|xpt|ons k|—e CADA” qIt pkkows ys to h|re kocpk prt|sts, wh|ch hekas thel feek vpkyei pni aprt of the kocpk 

collyn|td pni econold” If these tdaes of crept|ve oaaortyn|t|es for prt|sts |n Cpkbprd or Ak–ertp pren.t 

pvp|kp–ke, we.kk kose thel to the c|t|es thpt hpve lore lys|c |nfrpstryctyre pni oaaortyn|t|es k|—e Montrepk, 

Toronto, pni Vpncoyverzthpt.s p hybe koss for Cpkbprd pni Ak–ertp” 

L|—e lpnd lys|c fest|vpks, Skei Iskpni wps forcei to cpncek the fest|vpk iye to the apniel|c” qWe were 

fortynpte enoybh to retp|n oyr fyni|nb frol CADA to syaaort vpr|oys new |n|t|pt|ves k|—e oyr Roc— Lotto,è 

spds Mpyi” qNorlpkkd the Roc— Lotto hpaaens ps one of oyr pnnypk fynirp|sers, we |nv|te j’ kocpk prt|sts to 

ayt the|r nples |n p hpt 8 we aykk nples pni crepte –pnis” These rpniol –pnis hpve the rest of the ipd to 

leet pni cokkp–orpte, crept|nb three or foyr or|b|npk sonbs thpt thed aerforl k|ve kpter thpt n|bht” It.s p 

colaketekd yn|Jye emaer|ence for the prt|sts pni pyi|ences”è 

Becpyse of the apniel|c, pni |n k|ey of the fest|vpk, Skei Iskpni iec|iei to emaer|lent pni trd hoki|nb the 

Roc— Lotto relotekd pni on p lych brpnier scpke pni |nstepi of onkd |nv|t|nb kocpk prt|sts thed iec|iei to 

|nv|te lys|c|pns frol pcross the coyntrd to akpd” qOffer|nb the Roc— Lotto iyr|nb p t|le when we coykin.t 

ryn oyr fest|vpk bpve ys p yn|Jye pni crept|ve wpd to heka prt|sts lp—e loned iyr|nb p t|le when k|ve shows 

weren.t hpaaen|nb,è emakp|ns Mpyi” qIt wps p yn|Jye oaaortyn|td for ys to crepte cokkp–orpt|ve lolents for 

lys|c|pns npt|onpkkd” Mpnd of the prt|sts |nvokvei i|in.t —now epch other, nor were thed fpl|k|pr w|th epch 

other.s lys|c pni so we eniei ya w|th –pnis thpt hpi trykd i|verse lys|c stdkes”è 

qIt wps |laortpnt for ys to lp—e syre thpt the Roc— Lotto wps p ap|i b|b for the lys|c|pns |nvokvei” Th|s 

aro3ect hpi p h|bh-vpkye |lapct crept|vekd, soc|pkkd, pni prt|st|cpkkd” The fyni|nb wps cr|t|cpk” W|thoyt |t th|s 

arobrpll|nb woyki not hpve hpaaenei” It wps so brept to –e p–ke to offer p i|fferent wpd for lys|c|pns to 

cole tobether pni crepte pn pk–yl, pt the he|bht of the apniel|c, thpt 3yst woykin.t hpve hpaaenei 

otherw|se” CADA.s fyni|nb fykkd syaaortei the |nfrpstryctyre neeiei to lp—e th|s hpaaen”è 
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Persaecytles-7ro5-Wtyhtn (tnsypuupyton ltew) wtyh Brpd Necig Shpron (Hepd pnd Necg Cpncer) pnd Rtchprd Bomuey (vpcg.romnd) F Phoyo vi$ Dtcg Alerns6 

The Or.pntzpyton for Btaoupr Affecytle 

Dtsorders (OBAD) 

Bi Me.hpn Power 

JMpni aeoaue ftnd ty dtfftcmuy yo ypug pvomy 5enypu 

hepuyh, dearesston, or smtctdpu tdepyton, pnd 5pi puso 

ftnd ty dtfftcmuy yo pyyend p smaaory .roma wtyh 

syrpn.ers,Z spis Dtcg Alerns, prytsytc dtrecyor for 

crepytle aro3ecys uey vi The Or.pntzpyton for Btaoupr 

Affecytle Dtsorders (OBAD)6 
JConlerseui, pry cpn ltsmputze pnd aoryrpi 5enypu hepuyh tn p non-3md.5enypu seyytn., oaentn. doors yo aeer 

smaaory for aeoaue who 5pi areltomsui hple syrm..ued wtyh ftndtn. heua6 Crepytltyi pnd seuf-e8aresston pre 

aowerfmu yoous yo aro5oye 5enypu weuuness, vmtud seuf-esyee5 pnd redmce syt.5p, voyh for prytsys pnd 

co55mntyi 5e5vers who cpn venefty fro5 shpred e8aertences6Z 

A non-arofty or.pntzpyton pnd re.tsyered chprtyi, OBAD hps mnderypgen nm5eroms pry-vpsed amvutc aro.rp5s, 

yhrom.h yhetr crepytle pr5 SITEc PRO9ECTS, puso aroltdtn. pccess yo free aeer smaaory .romas for pnione, 

tncumdtn. fp5tui 5e5vers, who 5pi ve t5apcyed vi 5ood dtsorders6 Wtyh fmndtn. fro5 CADA, OBAD hps 

veen pvue yo vrepg new .romnd vi aro.rp55tn. upr.er prys aro3ecys smch ps yhe 5p3or pry e8htvtyton 

Persaecytles 7ro5 Wtyhtn , fepymrtn. ltsmpu pryworg yhpy crtytcpuui en.p.es wtyh 5enypu hepuyh6 Cmrpyed vi Dtcg 

Alerns tn aprynershta wtyh Conye5aorpri Cpu.pri, yhe e8htvty wps pvomy aro5oytn. tndtltdmpu pnd couuecytle 

5enypu weuuvetn. vi fosyertn. aersonpu seuf-refuecyton6 

The aoyenytpu for pry yo heua oayt5tze 5enypu hepuyh ts cuepr, spis Dtcg6 JAuyhom.h one4s 5enypu seuf- 

e8aresston ts ofyen tnltstvue, ltsmpu pry, whtch puso htn.es on seuf-e8aresston, cpn 5pge 5enypu weuuness 

ltstvue6Z Auu pryworgs were vpsed on utled e8aertence of 5enypu tuuness, wtyh st8 Auverypn prytsys shprtn. 

tnst.hy yo yhe ht.hs pnd uows of yhetr ctrcm5sypnces6 Dearesston, pn8teyi, pddtcyton, seuf-hpr5, vtaoupr 

dtsorders, pnd schtzoahrentp were so5e of yhe reputytes uptd vpre6 

Betn. pvue yo smaaory nemrodtler.eny co55mntytes tn p non-repcytle wpi ts t5aorypny$ JMpni aeoaue seeg 

omy yhe serltces of OBAD tn yt5es of crtses, for whtch 5osy of yhetr fmndtn. co5es fro5 Auveryp Hepuyh 

Serltces6 Momnytn. crepytle aro.rp5s aropcytleui, yhrom.h fmndtn. fro5 .rpnytn. vodtes utge CADA ts 

tnsyrm5enypu tn repchtn. new pmdtences pnd smaaorytn. prytsys, 5pni of who5 pre dtspdlpnyp.ed or 

5pr.tnputzed6 In yhts sense, CADA4s roue ts puso ltypu yo 5pgtn. smre prytsys whose worg ts lpumed iey ofyen 

re5ptns mnseen, recetle re5mnerpyton6Z 

Reseprch tndtcpyes yhpy 20j of aeoaue fpce 5enypu dtsyress, wtyh COVID-1– hpltn. pddtytonpu ne.pytle 

t5apcys on omr vropder co55mntyi6 Dtcg tndtcpyes yhpy OBAD4s crepytle co55mntyi en.p.e5eny hps aupied 

p 5epntn.fmu pnd st.ntftcpny roue py p crmctpu yt5e$ J7trsyui, Persaecytles 7ro5 Wtyhtn ts p noypvue e8p5aue of 

amvutc aro.rp55tn. yhpy womud noy hple veen aosstvue wtyhomy fmndtn. fro5 CADA6 Secondui, yhts syiue of 

aro.rp55tn. ts essenytpu tn aroltdtn. p wtder mndersypndtn. of 5enypu weuuness, pnd how yo t5arole 

co55mntyi weuuness veiond for5pu smaaorys smch ps docyors or 5edtcpyton6Z 

Bmtudtn. tnfor5pu smaaorys yhrom.h pry-vpsed pcytltytes, wtyh aeers or fp5tui 5e5vers, cpn pcy ps p cpypuisy 

for dtfftcmuy conlerspytons pnd heua redmce syt.5p6 OBAD4s pry-drtlen co55mntyi en.p.e5eny hps fosyered 

connecytons yhpy for5pu smaaorys smch ps 5edtcpyton or yherpai 5pi noy puwpis repch, heuatn. vmtud p wtder 

mndersypndtn. of 5enypu hepuyh, pnd how yo t5arole co55mntyi weuuness6 
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BehKnF ?he scenes Jho?o of The S?rKF a Pho?o ti MKde Tkn 

The S?rKF 

Bi Melhkn Power 

gor her one-kc? Jíki, JíkiwrKlh? knF JroFycer, pKknk 

Wy wkn?eF ?o e—Jíore myes?Kons ktoy? how we reík?e 

?o ?he íknF7 AnF, when weure sckreF, who ckn we reíi 

on’ I? wks oy? of ?hese myes?Kons ?hk? The S?rKF wks 

torn7 
ÎTo âe, The S?rKF reJresen?s FeeJ íoxe for where we fKnF oyrseíxes knF ?he ones cíoses? ?o ys,. skis pKknk7 

ÎAs k JroFycer, I wkn?eF ?o crek?e k sJkce where JeoJíe coyíF sKâJíi coâe ks ?hei kre7 I dnew ?hk? ?he fKnkí 

Jresen?k?Kon wks loKnl ?o te k xkrKktíe, ty? Kf kr?Ks?s coyíF feeí eâJowereF knF xkíyeF k? ?he enF of ?he 

Fki, ?hk? wks whk? I wkn?eF7 ThKs Jroéec? wks k cyíâKnk?Kon of ?he wrK?Knl I wkn?eF ?o wrK?e, ?he FKxerse sdKíí 

se?s ?hk? ckâe ?ole?her oxer k shkreF s?ori, KâklKnk?Kxe coííktork?Kon, knF Kn?en?Konkí FecKsKon-âkdKnl, for 

coââynK?i weíí-teKnl7. 

The S?rKF Ks ktoy? k sâkíí ryrkí ?own, K?s resKFen?s, knF ?heKr reík?KonshKJ ?o k FekFíi rKxer7 When Rkcheí knF 

Leonus chKíF, EíK, FecKFes ?hk? he wkn?s ?o ?kde kr? cíksses, ?hei e—?enF k siâJk?he?Kc hknF ?o oy?cks? knF 

eccen?rKc kr?Ks?, Meenk7 Af?er íosKnl her chKíF, knF consemyen?íi, her Jkr?ner, Meenk fKnFs refyle knF hekíKnl 

Kn EíKus coâJkni7 A reKâklKnKnl of EnlíKsh foídíore knF âis?eri, wK?h rkcKkíK3eF e—JerKences k? ?he cen?re, K? Ks 

k Jíki ktoy? cíkss, retKr?h, shkrKnl, fkâKíi, knF coââynK?i hekíKnl7 

The S?rKF chknleF Frks?Kckííi, ks k Jíki, te?ween ?he syââer of 2020 knF Mki 20217 OrKlKnkííi K? wks wrK??en 

?o te JerforâeF Kn fron? of k íKxe kyFKence, ty? ?he JknFeâKc forceF pKknk ?o re?hKnd ?he en?Kre JroFyc?Kon, 

knF how K? woyíF te e—JerKenceF ti kyFKencesb ÎThere were âkni âoxKnl Jkr?s ?hk? heíJeF ?hKs one-kc? 

?hek?re show, orKlKnkííi Kn?enFeF for íKxe Jresen?k?Kon, ?rknsforâ Kn?o k âyí?K-âeFKk JroFyc?KonvJkr? fKíâ, 

Jkr? kyFKo-Jíki, Jkr? 3Kne7. pKknk creFK?s ?he en?Kre crek?Kxe Jrocess wK?h deeJKnl her kfíok? FyrKnl ?he 

JknFeâKc knF showKnl her whk? she Ks ckJktíe of ks k JíkiwrKlh?, JroFycer, knF kr?Ks?7 ÎI now dnow ?hk? I 

ckn âknkle ?hoysknFs of Foííkrs, íekF k ?ekâ of âyí?K-FKscKJíKnkri kr?Ks?s, knF wrK?e k Jíki7. 

ÎThKs Jroéec? refíec?s ?he xKtrkn?, xks?, knF KncreFKtíe ?kíen? of ?he rkcKkíK3eF kr?Ks?s Kn MohdKns?sKs knF 

weícoâes JeoJíe froâ xkrKoys Jrkc?Kces ?o coâe ?ole?her oxer k s?ori of íknF, fkâKíi, knF how we íood oy? 

for ekch o?her7 When we Knxes? oyr ?Kâe, âonei, kccess, knF effor? Kn?o emyK?i FeserxKnl coââynK?Kes, 

s?ynnKnl reík?KonshKJs knF Knnoxk?Kxe word hkJJens7. 

AnF exen ?hoylh ?he JroFyc?Kon of ?he Jíki wks forceF ?o exoíxe Fye ?o ?he on-loKnl JknFeâKc, K? wks 

kíwkis Kn?enFeF ks, knF reâkKneF, k âekns for kr?Ks?s ?o feeí xkíyeF Kn ?heKr âeFKyâ, âee? new JeoJíe knF 

le? JkKFb ÎI feeí íKde we FKF ?hk?, knF k ío? âore,. skis pKknk7 ÎWK?hoy? CADAus fynFKnl, The S?rKF woyíFnu? 

hkxe teen ktíe ?o kccoâJíKsh kíí of ?hKs7. 
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Screenshops frol Deeakigte-aospkH–ldn : ydv U|| SgbgFe 

U|| SgbgFe 

Bd MeFhgn Power 

Deeakigte-aospkH–ldn |s g uD gn|lgpe“ b|“eo gn“ 

aerforlgnce wort, yd elerF|nF grp|sp U|| SgbgFev 

mTh|s wort wgs ar|lgr|.d gyo–p phe –negse, pens|on, 

gn“ |so.gp|on fe.p “–r|nF phe he|Fhp of phe agn“el|c, 

gs we.. gs e”aer|lenp|nF w|ph uD pechno.oFd gn“ 

e”a.or|nF s–rreg. .gn“scgaesq 
Thro–Fh phe arocess of ahopoFrglleprd, ld yo“d wgs cgap–re“ f|rsp |n 2D, phro–Fh ahopoFrgahs frol g.. 

gnF.es gn“ phen phgp 2D “gpg wgs conberpe“ |npo g uD oyèecp f|.eq— 

The e”h|y|p wgs aresenpe“ |n reg. .|fe gp Brog“cgsp Lgys, Arps Collons, Cg.Fgrd gn“ on.|ne, gs g “|F|pg. 

e”h|y|p, |n g b|rp–g. reg.|pd sagce, gn g.perngp|be for phose who “|“nxp fee. sgfe gppen“|nF g a–y.|c ebenp “–r|nF 

phe agn“el|cq The |n-reg.-.|fe Fg..erd sagce wgs ahopo cgap–re“ phro–Fh ahopoFrgllerpd gn“ phen 

conberpe“ po g uD b|rp–g. sagce phgp co–.“ ye mwg.te“ phro–Fh— gn“ e”aer|ence“ |n g lore |llers|be wgd 

phgn è–sp wgpch|nF g Yo–T–ye b|“eoq 

PhopoFrglleprd .|perg..d legns phe gcp of “er|b|nF arec|se legs–relenps frol ahopoFrgahsq Ip |nbo.bes 

pgt|nF g sep of ober.gaa|nF ahopos of gn oyèecp, y–|.“|nF, aerson, or enb|ronlenp, gn“ conberp|nF phel |npo g 

uD lo“e. –s|nF seberg. cola–per g.For|phlsq Or|F|ng..d “ebe.oae“ yd phe l|.|pgrd, po“gd |pxs ye|nF –se“ yd 

grch|pecps, |nper|or “es|Fners, |n f|.l, yd ce.eyr|p|es, gn“ yd aeoa.e who hgbe g aresence |n phe lepgberseq 

Accor“|nF po U||, ph|s pechno.oFd |s sp|.. re.gp|be.d newv mThere gre no sp–“|os |n Cg.Fgrd phgp cgn “o 

ahopoFrglleprdq I hg“ po wort w|ph saec|g.|sps gp Scgn.gy, g sp–“|o |n Vgnco–berq The yo“d scgn poot gyo–p 

u0 secon“s gn“ cosp gyo–p z2200q— 

mW|pho–p ph|s f–n“|nF, ph|s aroèecp wo–.“nxp hgbe hgaaene“q D|F|pg. le“|–ls gre e”aens|bejpherexs 

saec|g.|’e“ e8–|alenp, pechno.oFd, sofpwgre, gn“ solep|les gn grp|sp nee“s phe gss|spgnce of g “|F|pg. 

saec|g.|spq CADAxs f–n“|nF wgs essenp|g. |n g..ow|nF le, gn elerF|nF grp|sp, po e”a.ore gn“ a–sh yo–n“gr|es 
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