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COMMUNITY ENGAGEMENT
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Now FOR THE ARTIST'S TRICKIEST JoB:
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WE CALL THIS THE
"CONCEPT" FOR THE
ARTWORK . IT'S IMPORTANT
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RESPECTED BY THE
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WHEN THE ARTWOBK IS INSTALLED , |TS TIME FOR A

PROTECT TEAM
wilt HELP ME PLAN
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THE COMMUNITY CAN
MEET THEIR NEW ABT!
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